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Chop, chop goes the woodman‘s blow
Chirp, chirp goes the bird‘s solo

The bird flies from the deep vales
Atop a lofty tree ist hails

Chirp, chirp goes the bird‘s solo
Expecting its mate to echo
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What is “A Staged Reading”?

A Staged Reading is a form of theatre
without set ups for the stage and full
costumes. The actors, who read from
scripts, may be seated, stand in fixed
positions, or incorporate minimal stage
movement. Something worth mentioning
is that a narrator may read stage
directions aloud with this form of
theatre. Also, it is not required for the

actors to know the lines by heart.

A

Editor: Yumin Ao
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EDITOR'S
NOTES:

HEE: MARE-IRE"? !l BMEH

TAMBARE? EERBREEFTAXIN? RIANANRBEEERERT I
BB E, 7RAHBNEARERELNESHE,

BRTREEXFERFAEAGRENRIBEXARKE "2, BIREIE—KTNSH
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TIELH K

BRERRBAEES, REABAS R WBIRX "M mLA " FEMH. MREERE
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ZREDERAENAE, MREIRALN, BARFHLEREEENEFRAERE
ESFENEERL, EAMMNEMHNEENAIRRNERISBRIELTHE, M
EENALZBRBEN, U, ERE-EBFERBEFRKNNNEIEN, MR
RERARITH N,

BRETRTEERMNEBRONREZFERE, CABEREZAILER, MEBRIY
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MREEFRARFTENGRIPAYIRE, LARYE, REEARTRE, MBEUREE
RHAIABIFERERBHN (7)) REREBE, X/LPEEF BE, £IRE
NG, EEMARTHALRE, RITREMRMAT, AT, NERNBES, BIRE
AR RHERRERERTETH, HESPIABUZBLEIRREN WRE——
Bleitid™. “ImiE . URBERNBE2EHNEN. EANENHAEENS, B
EERBELERRBEREINNRE I, ZEF WEMNE", X—mEH#TRENE
BRAEE,

FHOREEN—RERREAWNAYALTENEHRIEE. AOTEEERESE
ZFENT R, FEEHFHNRHFERI TERERZMER", ALOTENEUEEMW
BANEBRRBURERR, LaFMEANBROBE, FANBZRA, t4a8
B ZUE, BROERGHKKE-—RFREBE2RNLE, EFTEUERTET
RIS, MEREXEMANET KRB, FE. B, ZoFEATAEI&%
B E R EFE.

ERBRENEEF WL, ERNAYALTRHETERNIELIE, SIBHE
REMENAMBIFERALEMNRALE, XRASBEIBRRAFT ZECF RRET I
W=EE, XFZEEE", MEXLR, HEETR, BARE ELHN—MMIN
BIZHZAMR, XUBBET ATAUBMRRAEANENREHMEERD" (Reader’s
Theater) - SZ##¥, HINANFERKBEIZELEERBHNEM, BIE RE BR
MNEHERMRBNEDRR, ELERIMNE, ERKNEXEAZE. SWKRZE. U
RERMNBCHEANSERNERAZEBRAEDNNEEZR X,
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THE MUNICH KAMMERSPIELE

113N E

The Munich Kammerspiele (German: Minchner Kammerspiele) is a German-language theatre company based at the Schauspielhaus on

Maximilianstrasse in the Bavarian capital. In 1926 the company was moved into the Schauspielhaus, built in Art Nouveau style in 1901 by

Richard Riemerschmid and Max Littmann. Since 1933 the Mlinchner Kammerspiele has been a municipal theatre company of the City of

Munich. Unlike the layout of other theaters, not the entire exterior can been seen from Maximilian Street, but has a courtyard-like design on

the other side. Through a corridor filled with posters, you will find the entrance which also has an impressive design. Many famous directors

such as Jossi Wieler and Johan Simons have directed here. Each play that gets staged also shapes the style of this theatre a bit. It has attracted

a lot of attention over the years and got invited to many famous arts festivals around the world. As a very international theater with

contemporary vision, we hope that it will continue to thrive as one of the most important German theater stages.

RERENRIREREREANEHREIR, LEFFIRERMLE.
ZEIFERTF 19115, siZGR—MFAAET. 19265, HiFE—XH
E 5 MMax Littmann# = A& it MRiemerschmid S EER. BB
SARNIERBIBEL. 19334, ZBIBER— 1R,
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LRIER], BRI EREIEZN Bunny Hil’#1“Munich Central’s #%
BENYKSEUossi Wieler, Johan Simons, Luk Perceval,
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Andreas Kriegenburg, Sebastian Nubling, Armin Petras, Stefan
KaegiFESEHMEXER ST, XEMEHNEIBESSRELEISE
REZEZEREIRRHELE NS, SR, ZEIRMATZHERS
FFE, AEmH—RKNSENEREERESEEL TRANR
ko
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ERRBIBEZ AR 25/ John Simmons E iR B B = K BB 7E2005F
FN2009FE A9 = BT _EiEH,
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GOETHE’S
PLAY

Iphigenia in Tauris
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IPHIGENIA IN TAURIS (1893)
PAINTED BY VALENTIN SEROV
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Iphigenie (1871)
by Anselm Feuerbach
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Iphigenia in Tauris

Iphigenia in Tauris was originally a tragi-classic of the ancient Greek tragic poet Euripides. It tells a story
before the Trojan War and has been adapted and rewritten later. Goethe's "Iphigenia in Tauris" is
different from the plot of the ancient Greek tragic poet. The entire story is based on human-centered
thinking, emphasizing the ideal of being able to overcome the curse and disaster inherited from heaven.
It is the people themselves who resolved all the contradictions in this drama: Iphigenia resolved the
contradiction of family and loyalty and Thoas, King of Tauris resolved the contradiction of love and
possession. This is one of Goethe’s early writings and the play strictly adheres to the five-syllable
rhythm. By shaping the character Iphigenia, he demonstrated his ideal humanity to the society and in
some way, hoped that it would influence the German Society back then.

&
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Pylades and Orestes Brought as Victims before Iphigenia
1766 by Benjamin West
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The Edinburgh International
Festival and The Edinburgh
Festival Fringe

After the Second World War II, the arts industry was depressed. In 1947, Rudolf Bing,
the manager of the Glyndebourne Opera House in England, co-sponsored the first
Edinburgh International Festival with many well-known people in the art world, and
hosted the first Edinburgh International Festival. People hoped to realize the revival of
artistic creation and research through extensive exchanges. They successfully invited
the most prestigious performing artists and academies in Europe, but also rejected
other small performance groups. As a result, an alternative festival was established -
the Edinburgh Festival Fringe. Therefore, the Edinburgh International Festival and the
Edinburgh Festival Fringe are both held annually starting from August. The former is
more mainstream, emphasizing the elements of international participation while the
latter is seen to embody diversity, innovation, experimentation and tolerance.




“American Spirit” and “Therapeutic Phlebotomy”
Theater Review of Who'’s Afraid of Virginia Woolf?
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“American Spirit” and “Therapeutic
Phlebotomy”——Theater Review of
Who’s Afraid of Virginia Woolf?

The play, created by Edward Albee in 1962, is filled with excitement. Martha and George are both wise people,
but dissatisfied with the mediocrity of life, their hysterical outbursts are like their resistance to the plain life they
are living. The three-hour play with the four characters stands as an antithesis of the idea of a perfect American
family and societal expectations as it attacks the false optimism of modern society by presenting the
tempestuous and volatile relationship between Martha and George.

The director kept tempting the audience to guess the
entire history of the story, but until the end, some
questions still weren’t answered. It is more like a
question thrown to the audience for everyone to
interpret for themselves. For example, the ‘child’ that
did or did not exist throughout the play or the
parents of George.

10

After watching the drama, someone in our group
started a discussion about the love between the two
characters. | started to question myself, whether this
drama is really discussing love? | find that the focus
is more on telling the ‘cruelty’ of reality and how life
changes with time. It tells people how you need to
find yourself a purpose of life after the passion and
tolerance fades with time. If it is the love or
dependence you have on your partner that is used as
a life-saving straw, it may eventually turn into
something you torture yourself and that person with.
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"Glotzt nicht so romantisch."
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Don't forget,
you’re only
watching the

play

In the perception of the ordinary audience,
when the actors perfectly blend in with the
character and bring the audience fully into
the scene as if they were experiencing the
drama themselves, that kind of acting would
be described as the perfect performance. But
not for Brecht - German theatre practitioner,
playwright, and poet. He came up with a
completely different theory called

‘the distancing effect’ which describes the
playing in a way where the audience are
hindered from identifying themselves with
the characters. Acceptance or rejection of
their actions and utterances is meant to take
place on an intellectual level. He wanted the
audience to understand intellectually the
characters' dilemmas and the wrongdoings
of the characters producing these dilemmas
that are exposed in his dramatic plots.

In theory, while alienated emotionally from
the action and the characters, they would be
empowered on an intellectual level both to
analyze and perhaps even to try to change
the world, which was Brecht's social and
political goal as a playwright and the driving
force behind his dramaturgy.



IHR, DIE IHR AUFTAUCHEN WERDET AUS DER FLUT
IN DER WIR UNTERGEGANGEN SIND

GEDENKT

WENN IHR VON UNSEREN SCHWACHEN SPRECHT
AUCH DER FINSTEREN ZEIT

DER THR ENTRONNEN SEID.

AN DIE NACHGEBORENEN
BERTOLT BRECHT




THOUGHTS AFTER STAGE-
READING LIAO YIMEI'S

RHINOGEROS
IN LOVE
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REVIEW OF STAGE-READING

THE RHINOCEROS

\ o)Y

Y YIMEI

ON 12TH SEP. 2019, I PARTICIPATED I | READING OF THE RHINOCEROS IN LOVE.

THIS IS A PLAY “RAW® WITH “HORMONE S JNO IN HEAT, MA LU (CHARACTER IN THE

PLAY) BECAME OBSESSED WITH HIS SEXY ALLED MINGMING. THE LOVE OF MA LU

TO MINGMING ARQSE FROII\/[ HIS DESIRES h* , MINGMING IS A WOMAN WITH A
A

PERFECT FIGURE .IWHO WEARS AN AN HAS A MALICIOUS HEART. THE
SELFISHNESS OF ISTSLADY REFLECTS THEE J2 RFECTION OF HUMAN NATURE,

AND THIS SIR()\(.' EXPRESSION OF HUMAN FRAILTY CAN ALSO FORM A STRONG SEXUAL
ATTRACTION; ON THE CONTRARY, A GENTLE AND BEAUTIFUL WOMAN THAT DOESN'T HAVE A
STRONG CHARACTER AND OBEYS EVERYTHING, WILL BE TREATED AS A GOOD FRIEND OR BE
ASSUMED THE ROLE OF A MOM. ANYTHING BUT SPIKE INTEREST IN THE OPPOSITE SEX.
PLAY MADE ME THINK ABOUT THE DEFINITION AND MEANING OF LOVE. WHAT IS LOVE:
MAYBE, IT IS AN AFFIRMATION OF LIFE. IT DOESN'T MATTER WHETHER LIFE BRINGS YOI
GOOD OR BAD, EVENTUALLY, YOU WILL HAVE TO LOVE SOMEONE. B EEF
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Dramatic Action

Y EI1TED

/1 SR

NRITTRER REI E—MRNEE, EEREREEN, B
FIRRBBEBMAZFRTT, TEIRRERMAZFRER, EXHA
BHNMA, ERIBHNER, B2RIPTBRMOMHE, HE
;B ME, NREH, PR—IPREARORIRILS
RERE, UETAGNFINZIDREMIHE; BE,
BEL, BR—IRERENELUTIESES, UETHE
BRI TT BATAR. HRAT ‘5" 7l B8 shRl sz
xR, BIESHE; BAMNEEL, xR BEXLNFE, 5
—MNMRBEEA—NE", B—NEA'XBERE—
‘R, SNLERBEIAAEN, EHRIERR@E, HEX
ZFitE, —REAN, ZHEH, ZABEXR. AWSHF
B, wABRIMESTIFEENRER; BBHTHEMmE, ®
BIEAMMKITMAELER R, XAGHME, BN
BEARREE RARB AN Z DBREN AR B ZFMA, XEITTE
MBSANEBEAD, BHUNZUEERNR, BMNEXSEE, HINZER
R, F—ME. MRERBZE, ERBZFE, 2/
BZR, WABZMAIK, FERISP, EERIF,.

“Dramatic Action” has a particular definition: it means
action with a clear, urgent motivation behind it. Running is
action. It’s just not Dramatic Action. Dramatic action
means there is plenty of conflict, tension, suspense,
uncertainty, fear in the scene = in other words, drama.
Without drama, your protagonist running is simply
movement. Every simple action or gesture neceds a
meaningful dramatic impulse behind it. There has to be
something that propels the character into action. Dramatic
actions are the beating heart of drama. Without it, scenes
are flat. Dramatic action helps to reveal the essence of
characters and their relationships, it therefore moves
events along in a meaningful way. It creates dynamic
moments of change and decision-making. It creates twists
and turning points. And because of all this, it makes the
story more engaging for the audience. It will get audiences
excited and immersed into the story.



THEATRE OF ANCIENT ROME:
THE VANISHING TRAGEDIES

D Z ORI : HEKIERBIARE

o R BRI XSS BRI £ T RABRNE, FiEE
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TREBIEIBYIR RIE R,

LS, BRIADMIERIMFAERIFER, MUAHERR
170 FIBERIUFEMIE NN, TERRIBFRELHEERRK (1
AR EIE—LER R AR ARRIZK) BIIEmERSRAL. FoSERIENAS T
TOHEERREM, T DHRNEEMRRNNS. AT
LRI ERIEON, FNERREERARNE, HILE
BRELRAL, BUFDHERE, BEARARESHAMERE
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BRI (FERREIE) , FEXREIHART. 1981.
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Ancient Theater The Vanishing Tragedies

The ancient Greek drama had a great
influence on:later generations' drama,
especially the later ancient Roman
drama. The Roman’s absorbed a lot of -*
the essence of Greek drama, which led

to a proliferation-and: refinement for

[ =g L

) their own drama. . Theatrical - =
i performances were no" longer only :
part. of religious rituals.but became

more a type of entertaiﬁméﬁt activity

that were staged durlng the, festivals

- '_{ Th anueht Rome tra@y -%bn 1& :-= -

e ; d|v1dedmtotwotypes 'mythlcaldrama e
and historical drama. Tragedies were
fmore ‘in line with'"the | taste 'of
aristocracy while.'the Comedies were
more  -popular with _the ordinary

* populace. Therefore, after the end. of

the civil war and the establishment of
the 'Roman empire; the popularity of
tragedies finally fell into decline. On
the one hand, this is because the ruling
ellass‘r.cqqstaqtql_y Emphasized the
entertainment role of drama, trying to
glorify the . peacer with luxurious
performances. On the other hand, it is
also because of 'the general ‘public's
penchant ™ to ' watch - light-hearted
performances and a low appreciation

of serious tragedies.
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)f Director
- Kuo Ai
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The Chinese 10 Ai: drama became the way I view and feel the world”
issue. This article was pu terview with director Kuo Ai. We have noticed th.
generation is wi he reality and reflect while exploring the art wor!
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interviews recently as well as many
other passengers with remarkable
characters that together create a
humorous and heartwarming story.
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2 The Chinese New Year Express
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News

On 29th Nov. Friday evening from 18:00-21:00, the members of our
club watched the play Who’s Afraid of Virginia Woolf by Edward Albee
together at LSGO0.124 followed by a heated discussion about the play.

Chinese Students and Scholars Association in Gottingen will be
holding a Spring Festival Gala on the 11th Jan. 2020 in celebration of
the upcoming Chinese New Year (Year of the Mouse). The Chinese
Theater will be performing a self-directed play called The Chinese
New Year Express. The actors did the photoshoot for the drama on the
6th Dec. and rehearsals will be done in the next few weeks. We hope to
see a successful show on the day of performance!

On the 12th Dec., a potluck party to celebrate the upcoming year took
place at LSGO0.124 from 18:15-20:15. Around 20 students took part and
also brought food or snacks such as Korean fried chicken or self-made
tiramisu for everybody to enjoy.
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