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Chop, chop goes the woodman‘s blow
Chirp, chirp goes the bird‘s solo

The bird flies from the deep vales
Atop a lofty tree ist hails

Chirp, chirp goes the bird‘s solo
Expecting its mate to echo
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EDITOR'S NOTE

/] MEH

Quarantine proclamation on 23rd Jan. at 10:00AM, in Wuhan
The heavy doors of hearts fall down everywhere,

awaiting aperture.

Leaving us in search for good news,

So we can hold and hug our loved o
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AnHa Kapennna Ha kaprune'l'. N@#finsepa
© Henrich Matveevich Manizer
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“Me Being Illiterate in Russia”
Series No.1: Theater Vakhtangov

Tearp B MOEIE JKII3HI
© CouynHEeHMS HA BCE TE€MbI

This was the first time of me going abroad and I'm very grateful to have had the opportunity to
get to know the Vakhtangov Theater and deepen my knowledge and my love towards drama this
way, especially Russian Drama. So, I decided to introduce the Theater Vakhtangov to you in this
article.

People in China are familiar with this particular theater thanks to their famous Artistic
Director - Rimas Tuminas. A good artistic director can determine the quality and the aesthetics
of the theater, and as a result determines the quality of the plays and the attendance rate of the
plays. Similar to the Beijing Tianqgiao Art Center, it has large, medium and small stages. This is
one of the theaters I visited the most while I was in Russia, and I have watched nice plays here
in total, including ‘Anna Karenina’, ‘Masquerade’, ‘Eugene Onegin‘, ‘Peer Gynt’,* Uncle Vanya’,
“The Flight’, “The Tragedy of King Righard III’ and “The Short Story Collection of Zweig’.
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Pacharo Mzembe and Todd MacDonald in

The Tragedy of King Richard III
© La Boite.

6 (HT-) SH: HEZE —— \EF

(A1) BET2015F4A110. WMRFZESERNH, BENEEER
EXRMEIRE L, B—REIEEZ D RRERE LERRMRAEARINE
K GETD) o (RT) EES LNREHTESR. 1928FRAIHE
E, BUARENBETIEHNE. £ BRER ZGE, HRELEA
AEEHIREES L. ERRMBRNEEZF, XBRMLEFI L

o
7o

HERXACHE:  (RT) B—MAEZTHERNORS, BHMHIRE
B ODREHME... . BR, FERETRT... MDA, FEEREH, FHIE
FREERVFS B REET. ... —tDERRYF, MIFRTER, RRE...

HERKEREAT ARMBXN B XIXEER, B ENERT
807, FRE—ERMMHEREEE, ahiEdEa—1TzA, BEE
B, 28%%#, MIBIZE, BRFRERNFE, HARHEFMEHFF
EWE. C. =%, ARTEHIRITEITF.

MR FAEENRANT, LEFERIREFE—NERE
HeERRIBT GEFEIMFRIFT) SRRV ITIERS, EMiE LT
TR, ERFHZEARRIBRABLT, EEFTRIRERthH—FE M,

2
A

06

7 B (Ba=tt) — EAMBNETFLEME

HET2017F10A7H, #EXZA, HR2REELREX (XHFERH
B) , AIXHFGSREER! (BEE=M) FATTIUTHHEEEPIRS
SBHEIA, FEERN—EHP—HERTIOR. BEEEFENOMN}SEH
BIERE, ROMBEBL. tHEREEST ALFHER EN—1. HRE.
1R T, FRAERENYSF, FAKRBEMMBER2H, X2—4W
BRed, BFNELNERE.

D E2HEERNEMENEER, EERAFTEE—TRIKAE. RIFF
YR, XMURABEMRABHMNET, AOFHT RIRMNERE. B2
i, MRFRLHBEZHEIALER, XIEAEBHRA HEERG—RE
5B, BIBEER, IREERLE, BRI T—IZEENMEE, It
o, HEIRRHRL AR, BAMINIRZTERNLAFRNIES, EXE
RENEHT, ARHBHESEERIEEMA. BAMMNEM, SNKE
MNKEXR, BFFAABRGT MNERALY, FHERHETERT. MK
—PRRRRA—E, NEfiiEdny, —EBE157%,.

SRAIEEMBEE, RERT: BERATAZRAN? ATEBEERTE
BAS? WK, EARGTRE—&F, TLUR—RERNL, AREEFZD
WIBEHE TR, ERFAERESERENAHEEEL. WIFTRHNREEKA
FE. EERSEREMNETNET. MRFENAES, thESHIEENAR
Wz,

ATFHRE: XRRERTHEWURBEHNIER, BE=MHH EREHSR
BRSEMENRRBSNEARBHNBAME D, XMeHTHERZEALN
8B5S,

AFEH: BOEaEST - IREAERT, EHAERRITEAX HRED
AT 0% =R — R, RITETELEIR. ETFENEK, HES
MEIBENREBIERHIT, HERR, BREFIR, AALEFEIR.

© 2020 Eug. Vakhtangov Theatre



il

/N 37

(RERER/NLE)
R 18 X X BI IR 78 5035 K B 17



08




OF FENDING

THE

AUDIENCE

As a law school student, myself, I feel proud and am honored to
be handed with such a topic to write about. Other than Goethe,
the Grimm brothers and many more, we have also another
writer with a law school background - Peter Handke, a former
law school student from Karl-Franzens-University Graz,
Austria, and the winner of the Nobel Prize in Literature 2019.

When Handke was being interviewed for the Chinese magazine
‘Southern People Weekly’, he mentioned that "The legal studies
have broaden my horizons, It helped me escape being ‘locked
up’ in the literary circle. The legal language not only allowed
me to write with imaginary pictures in my head but also
contributed to a new form of syntax for my writing. It also gave
me a more objective attitude when writing, not limiting it to
pure emotion and offers a self-reflection.”

Maybe it is the calm, objective and open mindset which is
unique to people with a legal education background that made
it possible for Peter Handke to finish writing a play within 6
days called ‘Offending the Audience’. This play has been widely
sought after by the Chinese and is sometimes called an “anti-
play” because of its renouncements of theatricality.

ANOTHER LITERARY
PRODIGAL WHO
ESCAPED FROM

LAW SCHOOL:

PETER HANDKE

-THE WINNER OF
THE NOBEL PRIZE
IN LITERATURE

// YUCHENG WANG
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"Emergence of
Modern Drama in
Southeast Asia”

Series No.1:
Colonial History
and the Fall of
Traditional
Drama

// Chang Liu
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The epic story of Ramyana was adopled by several culturesfadrossAsia.
Here is a Thai historic artwork depicting the batle w‘l'ﬂl'tos)lé plu@e‘l)'etween Ram JNd Ravaua
‘ - Y “



Thomas Keneally described a famous scene in his novel
called ‘The Playmaker’: It tells a story in 1787, when the
English were shipping the first batch of prisoners to
Australia,the colonial governor decided tomake a few
young lieutenants on the ship perform a play for the
prisoners in hope of being able to influence and change
the prisoners with the charm of artistic drama. This
story was rewritten and brought to the Singaporean
Stage in 2019, thus, it became an interesting metaphor
for how the western drama penetrated into the southeast
Asian culture.

Drama is a form of leisure activity that started
developing in jail in the early Australian colonial years.
What differentiates the development of southeast Asian
drama with the development of it in Australia is that in
southeast Asia there existed a form of traditional dance
and music that was popular with the locals, and a large
amount of them were being performed at the palaces as
well. Starting from the 13th century moving on for about
100 years, the Portuguese, Spanish, British and other
Europeans intruded the ‘uncivilized’ southeast Asia and
started to spread their beliefs to them and change the
culture. The origin of the traditional southeast Asian
drama is closely tied to their way of living and the
culture of that area. The art was very multicultural and
dynamic since it was influenced by different countries in
this area, but there are some certain features that can
describe the southeast Asian art. Due to relatively slow
technology progress, the theaters wasn’t built in a way
such as ancient Roman theaters where there were sound
effects, and the performers had to find an easy and
effortless way to express themselves to the audience —
e.g. by using a sharp voice. Some regions did not allowed
women to be on stage which resulted in a common
phenomenon where men had to be dressed as women on
stage. Also, due to the need for survival, the theaters had
to undergo long-distance migration which forced them to
give up on heavy stage sets and resulted in having a
highly abstract and streamlined stage design.

Some opinions indicate that the fall of southeast Asian
drama during the colonial years is somewhat linked to
the general decline of court drama in southeast Asia.
Under the intervention of a colonial government, the
original ruler’s status quickly collapsed thus resulting in
the decline of drama at court. But from a different
perspective, we could also imagine the decline of if
simply resulting from the forever broadening distinction
between traditional thinking and the modern culture.

L] I""d i“""l . A
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Rama and Sita in the forest
The Yorck Project (2002) 10.000 Meisterwerke der Malerei, DIRECTMEDIA Publishing GmbIH.
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LESS IS MORE:

LILIOM °S SPATIOTEMPORAL NARRATIVE

\

© Salzburger Festspielfonds

On the 2nd Jan., aft returning to Hamburg from

holiday trip, at around 5 p.m. I realized that "Liliom" will be
shown at the Thalia theater at 8 o’clock that night. So, I

our

quickly bought the tickets and headed straight to the show.
This was the first show I saw this year and it made up for
the regret of not being able to sit down in the Paris theater
during the holiday due to the French strike.

The story of Liliom is qui simple, it revoly around a
voung, smart but impulsive couple - Liliom and Julie. It tells
sult

injuring the feelings of the woman - a very cliché plot that

the story of a man who made a mistake and as a

never gets old. This piece presents a young boy who feels
too dreamy to achieve his
Killing himself after
me. He returned to earth after his death to

pretentious but in reality, is
desired su ss and ended up
committing c
complete his soul’s redemption in order to be able to ascend
to heaven.

Hungarian Playwright Ferenc

Liliom is a play written by

Molnar. When it first appeared on stage in 1919, it was not

rece well by the audience. Reason for its "failure" could
be the fact that people at that time did not want to accept a
person as evil as Liliom to be given a second chance and
that going to hell would be the right ending for him. After
some adaptation here and there, the play was selected by
New York Times Magazine as one of the best musicals of the
century. Society changes overtime, and thoughts fluctuate.
People started to see Liliom in different eyes. The word
the meaning of the
ally, the

villains in slang. Giving the main character

Liliom has a pure lily in Hungarian

languag iron word is also used to describe

such a name
makes the author’s intentions very clear: what he wants to
showcase to people is a normal, ordinary person’s story -
and don’t ordinary people all have the characteristics of
Don’t

lusion of the stronger

righteousness and evilness? ordinary people all

o)

oppress the weak and face the

The performance I saw at the Thalia Theater in Hamburg

was directed by Kornél Mundrucz6 - a Hungarian director.

The visual effects he created were as unexpected as magic
to the audience. It seems that he pursues minimalism, ,Less
is more.“ From the scenery to the props or stage set up, and

even character movements, were all extremely simple.

b
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Dramatic Structure
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Dramatic structure is the structure of a dramatic work such as a
play or film. Many scholars have analyzed dramatic structure,
beginning with Aristotle in his Poetics. A classic dramatic
structure comes from Gustav Freytag, he divides a drama into five
acts: Introduction, Rising Movement, Climax, Falling Action, and

Catastrophe. This is called "Freytag’s Pyramid."

1. Introduction: This contains a set of scenes in which no major
changes occur, and the point is to introduce the principal
characters, time period, and tone.

2. Rising Movement: Now that the chief action has started, this
continues the movement towards the climax. Inducement events
will be introduced. At this stage, the contradictions and obstacles
will gradually emerge.

3. Climax: The climax occurs in the middle of the story and is the
strongest point of dramatic tension. In this framework, the climax
can be thought of as a reflection point. If things have gone well for
the protagonist, at the climax they start to fall apart tragically. Or
in a comedy, if things have been going poorly for the protagonist,
things start improving.

4. Falling Action: During the falling action, the earlier tragic force
causes the failing fortunes of the hero. This culminates in the final
catastrophe and invokes catharsis (emotional purgation) in the
audience.

5. Catastrophe or Denouement: At this point, any remaining
secrets, questions or mysteries are solved by the characters or
explained. The denouement is often happy if it’'s a comedy, and

dark and sad if it’s a tragedy.
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On September 22, 1947, a typhoon approached the northern island of Hokkaido when a fire broke out in a pawnshop in the town of Iwanai. Three robbers
escaped with loot from a heist, but during the escape, two of them were Killed by the other one. Their dead bodies washed up on the shore after a maritime
disaster, but a policeman, Yumisaka, became suspicious because they were not listed as passengers. The surviving robber Inukai was sheltered by a prostitute,
Yae. In return, the robber gave her a large sum of money, and she was able to start a new life. Out of love and gratitude, Yae concealed his whereabouts. Ten
years later, Yae spotted a newspaper article about a Maizuru company donating a large sum of money to help convicts rehabilitate. The head of the company,
Tarumi Kyoichiro, looked exactly like Inukai. He had made a new life for himself with his ill-gotten gains. Yae then decided to visit Maizuru, but because he has
now become a respectable citizen, living under the name Tarumi, he killed her so that his secret will remain unknown. Yumisaka, who was forced Lo resign from
the police force because of his obsession with this case, along with and a young detective continued to pursue the clue they needed in order to bring him to
justice. In the end, the secret was out, and he committed suicide by jumping of the cliff.

Set in 1947 during Japan’s harsh social conditions and the post-war economic miracle that arrived a decade after, it explores Japan’s traumatic past and the
karmic penance that refuses to be denied despite newfound prosperity and good intentions. The drama is a subtly satirical overview on the Japanese post- war
society, although the second world war didn’t directly affect the characters in the drama, it had a large impact on the life of all of them.
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LESSING
FESTIVAL

GOTTHOLD
EPHRAIM
LESSING
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Gotthold Ephraim Lessing (1729 - 1781)

was an outstanding representative of

the Enlightenmentera. His plays and
theoretical writings substantially influenced
the development of German literature. He is
widely considered by theatre historians to be
the first dramaturg in his role at Abel
Seyler's Hamburg National Theatre. Goethe
highly values Lessing's national ideas and
dramatic theories and once mentioned:
"compared to him we are all still barbarians!"
Lessing’s dramatic theory can be analyzed in
terms of artistic rules and functions. Among
them, the most well-known is of these is him
putting forward the idea of creating civic
drama. To pay tribute to this outstanding
dramatist, starting from the year 2010, the
Hamburg Thalia Theater hosts a three-week
“Lessing Festival” from the end of January to
the beginning of February annually.

The motto of this year’s Lessing Festival is:
“WHO OWNS THE WORLD?” The theme of
this year's theatrical festival is "everything
for the earth". The shows and the forum will
focus on two major issues: 1. Reflection on
former colonialism and 2. Focusing on the
current crisis of survival. In Dr. Vandana
Shiva’s keynote speech for the Lessingtage
she challenges the people to disobey the
authority of multinational companies who
privatize seeds and water, and to take action
against global capitalism. “Instead of putting
a monetary value on nature, we should fight
for it” she says. Icelandic director Thorleifur
Orn Arnarsson brought the opening drama
“The Edda” to the festival. Tracing human
origins through Nordic mythology, showing a
magnificent picture from the era of the gods
to the era of the demi-gods and heroes. And
advocating to the elimination of indifference,
hostility, and mutual exclusion between
people. The show fully interpreted the
beauty of harmony between man and nature.

© Stadt Wolfenbiittel 2020
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THEATER OF ANCIENT

ROME

// Zhao Zhao

Ancient Roman comedy development can be
divided into three stages and can be roughly
divided into three themes - Paolitics, Comedian
and Human Comedy. During the first stage, as
the powerful slave owners and nobles did not
allow people to ridicule them or criticize current
affairs in comedies, political comedy did not
have the opportunity to develop much. The form
of comedy that dominated during this period
was Greek comedy while it also absorbed some
elements of Italian folk drama.

After mid Z2nd century BC, Greek comedy began
to decline, being replaced by a new type of
comedy that was mainly describing Italian
craftsmen and merchants. This type of comedy
prevailed in Rome for about half a century. By
the Ist century BC, the form changed again and
comedies began to have stereotype scripts and
coherent storylines. At around mid st century
BC, the storyline of comedies started to evolve
around the civilian life in the capital city,
common plots included fraud, court trouble and
spouse infidelity. There were also often
criticisms of current events in the plays, and
dances played an important role in them.

THE PROSPERITY

OF COMEDIES
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When a Russian stage director is
planning a theatre show, this by no
means indicates that he already has a
concrete script in front of him waiting to
be directed and performed. The only
thing he probably would have at the
moment is an idea or thought that he
wants to deliver to the audience. After
finding out about the desire to tell a
certain story, the director will start to
read and do research on all kinds of
materials, including novels and theater
scripts, he will then choose a piece that
aligns best with his thoughts or idea and
decide on the final play he wants to show.

// XIAOJING ZUO
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Russian

Theater Directors

In Russia, the most treasured skill for a
theater director is to be able to make other
people interested in their idea and plans for
the drama. When the director breaks down

the drama to the actors, it is his duty to make
them genuinely interested in the characters
and want to play and present them. In other
words, the way the director delivers the idea
of the drama is brutally important. Another
powerful skill for a director to have, is to have
the ability to combine different scenes and
present them as a whole, complete show.
Young directors often face the difficulty of
not being able to put together a show if the
individual scenes that are perfect but can’t
run smoothly together with the others. If this
happens, the director has to go back to the
last step and revise the script.

Sometimes, when the actors finally have put
on the costumes on stage for rehearsal they
realize it is harder for them to present the

character compared to not wearing the
costume, the same could happen with the set
up on stage that can result in actors
forgetting their lines. Here, the actors need to
do some modification and adaptation in order
to guarantee a good piece of drama. The best
kind of rehearsal has to be one without music
and set up. This allows the director to easily
spot mistakes and make final adjustments to
cover these mistakes with lighting effects or
music. The most important part in Russian
drama are the actors, they have to be able to
perform in a way the director visualizes the
drama and how he wishes to deliver the show.
If the director realizes some issues in their
acting which have to be covered by lighting
effects or music, this means the acting is not
good. The heart of a good performance is the
acting abilities of the actors, anything else
should be to assist it and to bring the most out
of it rather than replacing the acting itself.

THERE IS A SAYING IN THE RUSSIAN DRAMA INDUSTRY,

which says only when the audience have entered the theater and the drama
has been performed for the first time, we will be able to see the real show.

This is simply because no matter what the drama looked like before, only after it actually has been performed, will
the director be able to evaluate the reception of the show by the audience and make adjustments accordingly.

Professional actors rarely invite friends and family over to look at the show
during their first performance but usually wait until the fifth or sixth time
until all adjustments have been made and the performance runs smoothly.
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NEWSPHOTO

// Yue Wu
Chinese to English translation by Keanu Logan

1Aul, ERREER (FESTHIE)

2020F181HMEE, XEIHBEER (FEETHNIE) EFEREAREERNEE LE, XRRIMFE—
BEm. BETDUEBEEESRRNBRIESEHBMNER AT, BFN ST BEEANERE, EHEHNT
ENRN, UESHREEEMEGR., RATRSHABRE RS5FREL, BaHAH#ETZO0H
BES, BAARRILKESRE, BH Ny, BRMN - LR LIZNHE HBKETREFHVRNE R
o BHBERMY, BEREEAGURKRRE, NERATRKRERNEIBEITEZ —

On the evening of January 11, 2020, the Year of the Rat, the Chinese drama club's
self-created short play "The Train to the Spring Festival" was performed on stage
of the Spring Festival Gala in Goettingen. This is the first work of the drama
club. The screenwriters cleverly incorporated the many reasons of the German
Railway's delay into the script, which just perfectly fits the daily life of many
Chinese people living in Germany. While helping the narrative, it also made the
story more witty and interesting at the same time. Most of the staff members
participated in a drama performance for the first time, but the rehearsal was
fully prepared in the early stage and all members worked together and got
along well with each other. Scenes in which the actors presented some gags and
jokes also received a good feedback of the audience. The performance was a
complete success and was finally voted by the audience to be one of the two
most popular programs of Goettingen's Spring Festival Gala.
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EH, SFERNEESE B LENRSINTERSRNERZE (FFXE) . 18
3H B, MEIHARNE, BHHNNREF 7/ IBEERE—=, RIZETLE

B, ERAE URRRMNTEETDEIINEE, EEERFUREZIERNELWETE
HMRBIEE. Bi7 KEE, BIHERRIZMNR (FHXZ) 52ZIBMRZAHT T E
BEITIE. SRERGRE B, MRABEHELZE LMSMXSANERS,

Recently, the Deutsches Theater in Goettingen stages Beckett's absurd

drama "Waiting for Godot"”. On the evening of January 23, seven members

of the Chinese drama club watched the play for more than two hours.

Tickets for the show were already sold out a few days before the opening.

No empty seats were left in the theater, so there were some extra seats

next to the original ones.The actors’ performance on stage were loved by

the audience. During the intermission, the club members briefly discussed
that version of "Waiting for Godot" and the previous versions. At the end of
the play, the actors returned to the stage for the curtain call. The audience

gave a loud and long-lasting applause for their brilliant performance.
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YINGMING
THEATER

Yingming Theater was founded by Yumin
Ao, in Gottingen, Germany, Oct. 2019. It is
a non-profit online journal that focuses on
intercultural theater, cultural diversity in
theater, and cross-cultural dialogue
through theater. The contributors and
columnists of the journal’s content are
based in various countries and regions. The
journal encourages not only Chinese-
speaking theatergoers to observe dramas
and any theatrical practices in different
cultural contexts. Papers for the regular
issues of the journal can be submitted to

yumin.ao@phil.uni-goettingen.de

For theme based special issues, time bound
special Call for Papers will be announced.
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