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Second Creation:

A talk on the Relationship between the Playwright and Director

American playwright Paula Vogel once said in an interview “If I wanted everything to be
exactly as it was in my head, exactly word for word, I would be writing novels. The play
doesn’t belong to the playwright. “ From ancient Greece to the Renaissance up lo the neo-
classical period, dramatists, such as Aischylos, Shakespeare, and Moliere, are being
remembered for their great dramatic works. In fact, most of them combined script creation
and stage performance. As an author, the drama texts they created have become classics, but
as actors, their personal achievements in performance seem to be less important than their
scripts. In the 1870s, a director system was established, with a person in charge of the overall
style and artistic standard of a play. Since then, the director's intention in how the play would
be performed has received increasing attention in evaluating the aesthetic of the
performance. After the script has been written there will be a ‘second creation’ of it by the
director, and the center of attention for a play has shifted to the director more than the script
itself. I do want to express my thoughts on this and address that I think the reason for the
decline of the literary character of theater scripts nowadays is not directly caused by the

theater uplift.
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The Venetian enthusiasm for stage art has always been. there: since the
Republic, the theater Teatro La Fenice has been a popular dating place for
people, not only for leisure and entertainment, but also for people to meet up
for business. Teatro La Fenice was established in 1792 at the end of the
Republic of Venice. This is a neoclassical building built on the water. The
theater is called 'Fenice". It is a fla'ﬁ)'ingo"i'n Egyptian mythology, which has
been reborn for five hundred years. Coincidentally, ever since the theater has
been built, it has undergone repeated fires and has been rebuilt many times.
Since 2004, Teatro La Fenice has held a New Year's concert every year on
January 1st, inviting world-renowned orchestras, conductors and singers to

perform liwg. The repertoire is basically based on the three It';llian opera

'
masters Rossini, Verdi and Pro Cheney's work is dominated by one of the most

famous New Year concerts in Europe today.

Part of the Foyer of La Fenice © Pietro Tessarin
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Yi Yang Lihua Ni Xing Lin
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The Chinese New Year Express

POST-PERFORMANCE THOUGHTS

On January uith, at the Spring Festival Gala hosted by the
University of Gottingen, the theater play "The Chinese New
Year Express' self-directed and performed by the Chinese
Theater Club won the "Most Popular Program" award. After
winning the award, I had a lot of different emotions. While
presenting a work brings joy to the audience, it also inspires

everyone to think.

The "Train" crew worked together for two months, from
selecting the topic, screenwriting, casting, rehearsal, up until
the final stage performance, it was a "painful yet happy"
process. In the meantime, we encountered many difficulties,
communicated with each other again and again, and
overcame every challenge we had on our way together. At the
same time, we harvested new friendships, reached new

heights, and gained hope.

The following is a writing project in which magazine editor
invited all members of the play to describe their personal
experience and feelings on the creation of this play. It is
edited and published in the fifth issue of the monthly

magazine to share with you.
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One Rehearsal Headshot of The Chinese New Year Express
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WAITING ™\
FOR GOGOT

// YUCHENG WANG

En attendant Godot, 1978 Festival d'Avignon, directed by Otomar Krejca © Fernand Michaud & et

heatre of the Absurd is a brand-new
type of drama that emerged in Europe

in mid - 20th century. It originated

from the anti-traditional drama party in
France and is very different from the
traditional drama styles. It has no clear
figures, no coherent plots, and even the
actors' lines are upside-down and, all over the
place’. Traditional drama
methods are distorted here, thus it cannot be
judged by the original criteria whether it is
good or bad. Of all the absurd drama
playwrights, Samuel Beckett (1906-1989) is the

most unique and representative one, and the

performance

most famous play he wrote is "Waiting for
Godot".

Beckett was born in Ireland in 1906. His
creative career can be divided into two stages:
fiction and drama. Like many great masters of
his generation, Beckett experienced two world
wars. This led to him having a compassionate
feeling and profound reflection on the
calamity he encountered in the war of
humanity.

In 1938, Beckett published his first novel

"Murphy" after being rejected forty-two times.
The book portrays a mentally debilitating
materialist, Murphy. The protagonist Murphy
pursues complete mania but ignores social
reality. But eventually had to yield to rational
reality after all. This novel describes how
madness can be defeated step by step in the
confrontation with reason, but because of the
extreme language and structure, the work
wasn't widely accepted. Thus, Beckett's writing
shifted from fiction to drama.

The term "Theatre of the Absurd" was coined
by British critic Martin Isling (1918-2002). He
believed that the theme of the absurd drama is
"the abstract mental distress of human beings
in the absurd situation."

Beckett's greatest achievement in life is
reflected in his contribution to the, Theatre of
the Absurd’. His later plays "Play" and "Happy
days! made the most out of his abstractism.
Beckett's dramatic creations enable people to
think about their destiny while enjoying the
performance, and from this to question and
reflect on the reality and meaning of life,
which is the most important value of his plays.
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Why do I hear a
nole of sadness
that wrings my
heart in this cry
of a pure soul?
If at any time
you should have
need of my life.

come and take it.
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REVIEW ON
THE SEAGULL

BY ANTON CHEKHOV

/| DA BU

The Seagullis a play by Russian dramatist Anton Chekhov, written in 1895. The Seagull is
generally considered to be the first of his four major plays and the most unique one. It dramatises
the romantic and artistic conflicts between four characters: the famous middlebrow story writer
Boris Trigorin, the ingenue Nina, the fading actress Irina Arkadina, and her son the symbolist
playwright Konstantin Tréplev.

Although Chekhov labels the play as a comedy, there are no gags or physical farce that often
appear in vulgar comedies. On the contrary, The Seagull relies upon an ensemble cast of diverse,
fully developed characters. In contrast to the melodrama of mainstream 19th-century theatre,
lurid actions (such as Konstantin's suicide attempts) are not shown onstage.

Arkadina is a famous actress and the lover of the famous writer Trigorin, but as she was aging and
due to her continuously worsening acting skills. The outstanding writing talents and advanced
literary ideas of her son Treplyov started to make her jealous. Particularly when Treplyov chose to
let Nina instead of her play the main character of his first play. She not only messed up his first
play, but also humiliated her son many times in public to get revenge. Of course, Arkadina still had
love for her son, but would only show it in private and express how proud she is for him as a
mother. The conflict between mother and son never was alleviated, and the misunderstanding
between the two has deepened, prompting them to both gradually become crazy...

In general, The Seagull’ has a very dynamic and rich content. The theme involves discussions on
topics such as human life and the universe. It did not follow the classical dramatic structure of
the five-act drama and, although it did not meet the usual aesthetic of the audience, it was more
likely to cause people to think.

Although the whole play does not have major ups and downs or other eye-catching
scenes, it also successfully makes people to watch it over and over again and try to
understand it.
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You Are as Peaceful as Amber When You Fall Asleep

/I YIXUE MENG

Tens of thousands of years ago, a small bug lay on a tall pine tree in the hot summer and did not notice the danger approaching.
Suddenly a drop of yellow turpentine devoured it, it struggled for a while and was permanently deprived of its life. Its body was left in
that yellow teardrop, and after tens of thousands of years, it turned into an amber, beautiful yet cruel at the same time.

It was when | was a freshman in the university when | first read the story of 'Amber'. It was a story | couldn't understand at the time. Gao
Yan, a young and handsome playboy, who enjoyed worldly pleasures and played through life, started to change when he met Xiaoyou-
who only tried to approach him because he had transplanted her dead husband's heart in his chest. When Gao Yan thought that
Xiaoyou was fascinated by himself, he fell in love with Xiaoyou unknowingly. When he learnt about the reason why she came close to
him, he became more indulgent, because he did not want to believe that Xiaoyou had fallen in love with him. Such two people were
linked together by a "heart" and staged their love story in a chaotic, ridiculous and cruel life. Although it is such a simple story where |
even felt a little artificial and contrived when I first read it, | couldn't understand why Xiaoyou was unable to get out of grief after the
death of her fiance, and | couldn't understand the pain and struggle she had after she found that she fell in love with Gao Yuan. Also, for
Gao Yuan, all | could feel was only that he was a playboy.

Zhang Ailing (who was a Chinese-born American essayist, novelist, and screenwriter) said that the middle-aged people's time passes by
in the speed of light. | don't know if I'm considered as a middle-aged person yet, but it's been eight or nine years since | first read Amber,
and it seems to me that it has been a blink of an eye. Although not much wisdom has been added in these years, | am now more
understanding of the pain and difficulties that individuals face in life. So, this time | read 'Amber' again, my feelings were very different.

The main point of 'Amber" is actually not so much about the love between Gao Yuan and Xiaoyou, but rather about the topic of death.
Gao Yuan is a man who had suffered from heart disease since he was a child. He could not avoid living in the shadow of death all his life.
To escape the fear of death, he chose to paralyze his feelings in a human way. So, he ended up only talking about sex, not about love; he
spent money, but never saved money; only rented and never bought. He believed that if he kept his distance from life, he would not be
afraid to lose. Indulging in pleasure, playing through his life was his weapon against fate, and it was also his camouflage to hide his
fragility.

The pain of losing a loved one cannot be eliminated in a lifetime. Some people say that a person will die three times. The first time is
when your heartbeat stops and your breath disappears, you are declared biologically dead; the second time is when you are buried,
when people attend your funeral in black and they declare that you are no longer exist in this society, you disappear from the network,
you quietly leave; and the third death is when the last person in the world who remembers you, forgets you, and then you truly die. The
entire universe will no longer be relevant to you. Death may not be too painful for those who have died. After all, their pain is only at the
moment of physical death, but from the moment of their physical death, the suffering of the living will never stop. We always say that
time is a good cure for all wounds. In fact, it is not that pain will disappear with the passage of time, but that new things will gradually
occupy the space that were previously occupied by pain. Maybe it's a rainy afternoon, maybe it's just a small object that inadvertently
evokes memories, and the pain will come again and again, devouring the atrium that we think has been healed.

| think when two human beings who live in pain all day because of their fear of death, there are always one or two moments when they
can see through the other's camouflage, feel the other's bravery and tenderness, and understand the other's pain. No matter how absurd
and hustle and bustle this world is, it still allows two painful people to cling to each other, warm themselves, and arise their desire to live.
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Musicals in China: ...
Development and Breakthrough

(WBvE) BIIR © RUEMRS

Although there is no precise definition for "musicals" so far, in terms of form, it can be simply summarized as a
performance that uses drama as the framework and is composed of various songs and dances. And the theater
framework is sometimes quite simple. Audiences don't care much about whether the narrative is smooth or
conflicting, but instead pay more attention to whether it has good music, good actors and a wonderful
performance. In my opinion, "musical drama" does not only exist in western countries. Whether it is Peking
opera, Yue opera in China, Noh drama in Japan, it is no coincidence that many Asian countries also inherit some
genetically similar narrative singing and performance in one form of expression. The Shanghai Grand Theater
proposed a three-step plan of "original introduction-Chinese version" for the localization of Chinese musicals,
and it was gradually widely recognized by the industry and became a consensus. Shen Chengzhou also made a
similar point: in the first stage, Western musicals are amazing, so we need to learn to learn from their mature
works. During the second stage, the Chinese will start making our own musicals. The third stage happens when
the westerners start noticing and watching Chinese drama, that means that Chinese drama has made it.

But in terms of the market for the first three decades, the audience for Chinese musicals is still limited to very
small groups. It can be said that foreign original musicals occupy the largest share of China's musical theater
market. What are the obstacles to the growth of the Chinese version and the local Chinese musicals? How can
we attract more audience? The first is language. Of all the mainstream languages in the world, Chinese is the
only language that expresses different meanings in different tones. This four-tone system greatly affects the
narrative of the song, especially the chanting in the narrative tune, which is easy to give the illusion of a robot
singing. Therefore, whether it is a musical composition or a Chinese translation, it is inherently difficult.

Followed by expression. Chinese culture pays attention to subtlety and deepness, and likes metaphysical
performances, which are mainly manifested in aria, movements and ideology. For example, when performing
horse riding. In Beijing opera, as long as an actor takes a riding whip and performs a horse-riding action, the
audience knows that he is riding a horse and does not need a horse at all. In western musicals, efforts are made
to put real horses on the stage.
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As a theatre stage term, a character refers to a specific character
played by an actor on the stage according to the script. It is not
only related to the character setting of the script, but also the
actor's understanding and interpretation of the character.
Therefore, generally speaking, due to the different actors, the

roles of the same script character can end up differently.

Characters can be divided into protagonists or supporting roles.
The protagonist is the central character of the narrative or the
starting point of the perspective and is the main character
throughout the play. The supporting role is a general character in
the story. Although it is not the main focus in the play, it is still an
important role. It is a character repeatedly mentioned in the story.
A popular supporting role may even have its own biography.
Negative characters, also known as opponents or opposing
characters, are characters or organizations that are hostile to the
protagonist in the story, in other words, individuals or groups who
oppose the protagonist. The "negative side" here is only relative to
the protagonist, without any moral or emotional judgment. For
example, in the story of the villain, the negative character is likely

to be a righteous person.



INTERVIEW
WITH STAGE
ACTRESS

INTERVIEW TIME:JAN. 22, 2020, 14: 15-16: 30
INTERVIEWEE: YE ZHEN
INTERVIEWER: AO YUMIN

Character brief introduction: Ye Zhen, a Beijinger, belongs to
the first generation who grew up with the reform and opening
up in China. After graduation she joined a foreign company and
became a white collar employee. As a young actor, she has
participated in more than 30 staged readings. As one of the
interviewees of the "Amateurs in the theatre world" series, Ye
Zhen shared her experience on stage and her personal
knowledge of theatre, actors and performances with us. I can
fully feel her passion and persistence while pursuing her dream
and from her expression, and I am deeply moved by how
devoted she is towards her the acting career. During the
interview, she repeatedly emphasized the need to look at the
performance with a developmental perspective. "Because
performance and perception are constantly growing, each day
may change a person’s understanding from yesterday."

I sincerely wish Ye Zhen all the best in her acting career and
look forward to her new work very much.

© Ye Zhen

YE ZHEN

-WHEN | STEP ON STAGE, |
FEEL LIKE | AM HOME

// YUMIN AO
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Evaluate
Yourself
Objectively

Being on stage does not
mean you can really act
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Close observation on forms
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On January 16, 2020, the Chinese Theater ushered in the first reading of the New Year. The script that was
chosen - "Amber", is one of Liao Yimei's "pessimistic trilogy". Due to the impact of the coronavirus, this
reading was completed online. However, the enthusiasm of the members was not diminished at all, and
everyone was active throughout the reading. Before the official reading, we were very lucky to have had
the pleasure of listening to Director Lang Jianfei - an independent dramatist and producer giving us an
online speech explaining the drama and performance of college students. Not only did Mr. Lang introduce
lead us in the current situation of the development of drama for college students, but also discussed some
problems and solutions in theatrical performance, which was very ‘informative. Everyone was very
engaged while reading the script, especially after further analysis and understanding of the characters in
the play, the participants had their own way of expressing the character's emotions. After the reading,
everyone expressed their thoughts and feelings about the reading.
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Reading Drama
Gottingen Chinese Theate
2020.02.06 ‘
20:00-22:00

ONLINE READING: THE FIFTH ACT OF "LIFE OF GALILEQ"

The second online reading took place on February 6th. The script is the fifth act of the Life of Galileo (The
plague), which is divided into two parts. The first.part is Galileo's decision to stay and continue his
research after learning about the spread-of the plague. The other is when he went out to _look for the
housekeeper and saw what happened on the street. Because of the short length of the play, each reading
was performed three times. After each round, the teacher would guide and encourage the students to make
bold attempts when reading the script. The actors' emotions were full and rich, and under continuous self-
adjustment, through the change of voice and control of the tone, each of them ended up presenting the
characters to the fullest.
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Macbeth
Von William Shakespeare

Deutsches
THEATER
Gottingen

WATCHING THE TRAGEDY OF MACBETH

Three members of the Chinese Theater. Club sat in Deutsches Theater Gottingen Feb. 13 night. The Tragedy
of Macheth put on stage wasrsan avant-garde adaption. The audience would have been disappointed if they
expected a show performing in the way during the Elizabethan era. Though it was unconventional with
many experimental ideas and new methods, one could hardly deny it was not Shakespeare's “tragedy of
ambition”. The performance encompassed its storytelling through both physical movement and spoken
words. ‘It doesn'temake sense and actually it's wrong to put a division between text-based theater and
physical theater. However, as for the director Christoph Mehler, the use of actors' bodies in movement was
obviously a very important tool of expression. The space was almost empty without much set-design. The
performance took place against the backdrop——a huge piece of red certain. The certain was also used as
the only property and extended from the upstage, to the central stage and then downstage. It was blew up
and turned into an inflated balloon and then flattened. Again and again, the process recurred and created
strong visual impact. Actors rolled and struggled underneath the cloth, signifying the flow of blood,
murder, terror, desire, and chaos. One“of the most memorable gags was that the actors went fully or
partially nude.
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YINGMING
THEATER

Yingming Theater was founded by Yumin
Ao, in Gottingen, Germany, Oct. 2019. It is
a non-profit online journal that focuses on
intercultural theater, cultural diversity in
theater, and cross-cultural dialogue
through theater. The contributors and
columnists of the journal’s content are
based in various countries and regions. The
journal encourages not only Chinese-
speaking theatergoers to observe dramas
and any theatrical practices in different
cultural contexts. Papers for the regular
issues of the journal can be submitted to

yumin.ao@phil.uni-goettingen.de

For theme based special issues, time bound
special Call for Papers will be announced.
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