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Chop, chop goes the woodman‘s blow
Chirp, chirp goes the bird‘s solo

The bird flies from the deep vales
Atop a lofty tree ist hails

Chirp, chirp goes the bird‘s solo
Expecting its mate to echo
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Editor's Note

A Discussion on "Amateurism” at the Beginning of the New Semester
Yumin Ao

At present, the platform used by our drama club is the
earliest instant messaging software Tencent QQ. In fact,
its function is not powerful. Fortunately, as long as the
network is good, it has never let us down. For example,
the straight-line flight distance between Germany and
Nepal is 6482 kilometers, the altitude of Hamburg is 6
meters, and Kathmandu is 1400 meters. However, we and
our friends are still happily talking about the drama over

QQ.

Roland Barthes (1915-1980) once said: "... Why do I like
painting? It is an activity with absolutely no reason,
physical, it is aesthetics, and at the same time it is truly
relaxing, True laziness, because painting does not involve
any pride and narcissism-because I am just an amateur.
For me, whether the painting turns out well or not, it is
the same.” Avery Brundage (1887-1975) can be described as
a legend. In the 1960s, he was better known as an East
Asian art collector. He had a special liking for bronze,
jade, ceramics, Buddha statues, paintings and calligraphy
in China. However, whether galloping in the sports world
or traveling in the arts, Brundage has an attitude of
amateurism. His real main business or occupation is the
Chicago-based construction tycoon of civil engineering.
Brundage believes that the so-called profession only
emphasizes technical proficiency, and often produces
cold, stiff, and imaginary goods, but amateurs can be
enthusiastic for a long time, not for money or
utilitarianism, only for its own sake.
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Time: 2020.3.23

RECORD OF
INTERVIEW WITH
WEN FANGYI,
PLAYWRIGHT OF
THE FACE OF
CHIANG KAI-SHEK

INTERVIEWEE: WEN FANGYI
INTERVIEWER: JIANG KUO

Wen Fangyi: Ph.D. in Drama and Dramatic Studies, Nanjing University. She wrote the drama the Face of Chiang
Kai-shek when she was a third-year undergraduate. The play premiered in the Great Hall of Nanjing
University's Gulou Campus during the 110th anniversary of Nanjing University in May 2012. The social
performance started in December 2012. The national tour began in 2013. It was performed in the United States
from November to December 2013. In January 2018, the first season of Wen Fangyi's stage drama Fan Hua
adapted from the novel of the same name by Jin Yucheng, premiered at the Shanghai Maggie Theatre.
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A SHORT REVIEW ON THE IN THE SOLITUDE OF COTTON
FIELDS WITH THE EXPERIENCE OF STUDYING

BECKETT'S PLAYS

// NA LA

While studying in the UK, I was lucky enough to rehearse three short works of Samuel Beckell (1906-1989) and became lotally obsessed with Beckell's plays.
Every absurd dramatist has a different style, and knowing Beckett does no t necessarily mean you know Genay and lonesco. Because the playwright Bernard-Marie
Koltes (1948- 1989) of In the Solitude of Cotton Fields is often compared to Beckett perhaps there is a certain commonality between the two.

The play has abstract lines and a concrele performance. Is it possible for us Lo understand what happened on the field to a cerlain extent even withoul referring to
the lines? The director has used many methods to help viewers who cannot directly obtain effective information from the lines with a variety of methods to better
understand what is happening. But this doesn't mean that lines are not important in absurd drama. On the contrary, they are very important, you just need to see it
from a different perspective. One of my thoughts after reading many absurd dramatic scripts is that, absurd drama may be a sensation, but it is also possible that
the purpose of it is that it is a form to express something when there is really no other way to express it.
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A BRIEF TALK ON THE
DRAMA CREATION OF
COMEDY

In his old age, Moliére was like an old man telling you the drama carefully and
tenderly. These dramas often contain very deep thoughts, and of course there is
no lack of skills. You can see one or two sentences in the mouth of a character
inadvertently, see the world's various attitudes and life philosophy, see the true
feelings of Moliere, and see as a great playwright thinking and sympathy.

In Moliere's life, he produced a total of 37 plays. Citing the perspective of the
translator Xiguang Xiao, at least half of the thirty-seven dramas are
masterpieces, and the quality of the remaining half are scripts beyond the reach
of comedy writers nowadays. As a dramatist, in a sense, it can be said that so far,
not only in France, but also in the world, there is no greater comedian than him.




Jean-Léon Gérome - Louis XIV and Moliere © Jean-Léon Gérome

W

- g
o

TR

MolieresiIruppe, #670

B SRR B R AR AE (h)

/] ik

RERITHRE, RO—PZEENRAD. BROAGERR. XEWREEEHRESETORENER, URABRZZZROKD . REBMBREREREDA
MHEREEN—FEiE, FEHEESMALEE, SRRERNARRE, BN -—BFANRIER, WAXXBANBEMNRERE.

(BRALER) EXNEPRABEN-—DEEZER. RE-LEFFR, LARIRBEXNAUSHABHIMNENS, BIBRINBRALLNE~MNE, 2
BEENMGZ—, URAFENHSNFANE. SIFXHBERNLRRET HNHSBHTENRM, XEMERRTAERMUEE, EFMRRRER, REMI]
FERTECHHSMA, ARTESZLRENHESFE, FZHRERBFN (FFAER) B, RMELLANANBRNHRE, NEEFNRETLAER, BE5
REBIHSERECE, LU RITIMM R RE KT, ESHREN, (FA—RRHENENSEMEAST, FREEXLEMAERS LRUER. ZEZENFNAE, E2
RERBERUBES WAL, XLRAEMA. FFBENHARNANRZEST, FERMBERNE. BUARE, I2HEHES EHREZ ABMEXNHE B,

£ (RALRK) B, ARNFEEANMIRSF, MBFHID. SRBN. FEHD. ARBNE, \MEKBLEEBFRNSKRNMRIIPELNFE, BE
—HRLAEF, NESHNRLAZELD, ERER, AERTLE—F, YMENZEFEERMIINRUNERNERFEAEZ, —VEETHEERFEECH
Fin, —ERER. EXEMN. XME. ARERUNEID, HRFLIENFNFEIRR, TEESILAM, LEMT], CEMMNS EXSWARA—B R
%, ERBRTZKE,

HR, (BRALRK) FH—BEEFER, DRTHR. BH. 55, BOFRTER. EFEEERNRAIFELFE, ABRERWANA, REAMIIR
MEF, MEBHABNKENER. BRETNSHNEZMITR, AXBELRNT FOXHARE. BPHARFTERERERAREFRILECHLILEERE
B—USHFARRENA, BENSRUNERE. FEABINENHENSHER, ERTAXKAANIHIT, SHERSEFUERRECMENALE, &
RASEUABFEZIH—MERER, WEET—RERAK. MAFHRNEEZPRNRER, ORTXABNER.

RERNAN—BEESFER (BEH) , BEHURS+EZH, SH—BE2RKAER. XTXHE, BTEELAMBESENNEZERE, FHbtHELF—
AZF, MBMAMERIFABHEARTR. BIPEMMRNIFA. BTEPKR. EHRANTR. AFRAGHNER, BEKRT —TPEXRZSMEHOKE, &
BUNNEHEZR, THEETERNEE. XBRNABTHM TEFEME, 1 (BERESH) TR, APFHNEIAQBHFHE — (RS SHERBIERRMNER
LY, FERIFHRS M, BEELERHTLHBRPHNOESR, MAKN/LFEMELBEOREETH, 2EEFNRSEF, BOLHRATHINNSHHNER.
SZRBRILAGLIES, EHENEMRS, BEENNEMEE, SAMNRMER, BLIABRIAZE-—RUESNNE, EXSEXF - ERAKREARNZE
B, R¥ELAER.

(HrREeE) M (LHEREBFHABRA) RURRERTATREUENEEZEER, fEHRT —MPARMENEAIREFHNER, KIHEFR

i, BRE, KERIAKARY, ZBEERNKE, FEVWHRTRZERNEERANM)LFIREBNNE, BERE, GERER, RXEEUNEER,
ENF-LYRFLIRHANARERE, XRBPERSFEITRE, FBHRK.
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- Portrait of Moliere © Nicolas Mignard
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BOA, BT REABORA, oI REFREE
BEEMS, AENANANREEH, BB TEL, AE
EEEEE.

(ZZR) B LENE, WRF+DER, BEE -
MEHER, BENHERTEE, 75| RTBEERN
RERKE, dNNEEAHRS, ERHARAKEX
HER. HRBRHTRERNEF. BEERFERE
o, B2, MEEHRSESLMINRTEREL, XLEE
—fetifE, RERMNREMEET RE.
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BER—REHNRE, HNATREENHEER, 57— (RERERERH) , XBRIGETRERRZAMTRAN/LHBRIFHOIAY, RE—FMEIMRMANER, HRER
BT RERT, WAREROUEIBRT HE, AZHEITTRENDNHRE, BXBNATUEEIRES.

RERNZARMRMEUFRE, RETHRXZELERBRBE (FHNZEAR) PRENAFENNFEZR, XNFEELE. BRIFTER, EMSEETREARZEN /T
K, ATELZE—#, HRBAARXFEUEEFLESEZS, BRINMAULERE—F, XTERMERIMA, RERE (EFFRILMH) FHRTFALR, EREE
Rk, XEFBEAR. ZOBREERIBATMER N, ERFENAMHTTHELXE, HEERBTREULEZNMUKRLK, FEREANKGR L, WERENR%E, AF
R R A& BN E.

XTFEBRIFRARMME, RERTE (hEF) fiEzHRE, ERXRTRY, AFERATEASNAEBEMNYEERN, FRASRFHR, EAX—MRASTNAENZR;
RTFERBEN, ZRERNAYZEEMER BRI ERE, AUMERERND L TIIKER. ZENBRILTERE. ETFTHANE=SREMETERFENEIELSR,
ILREMMARERIEOE EEEBF AR, BN FEELY, KA. RIMNHEL, RMTRIEE, FEER, MIXEMALE, EBRHX—KANERIEEREE
%k,

ER—REIER, RERAVEHEHRIPAMBNEETMES. tMOMEKRITNLZS, UETFRENBNEERFZIARSEE. BYHEHRKIT. RERNEIFEDR
3B, PMURESER. BESE. BRAR. BIXMER. KWHRERE, EBRENNBEEER, SHRENHFEAMRENFE, RZHSS I HEZE, MATERNL
B AR, WRAWEMMRNBHR 2, EFEMaNAFER, W FHCHAIANMEE, MHEAFANEDHERE XEHIZE NN, RERHFERTRE, %5
HREBES, REMYFESNMEITIE, FENB—FEE, BERENEXT, TAREERK,

EIRRERM—%£, FREEIIMRFET, ENTRBNES, RATEEL=F, HETF¥AHE, XTERFELEMRWARM, DEER, XAEGFANSENZRNHK
HHRE. FENALARD, LREREBRNTE. ERER, MBIBFE-LEXNRIR; SFNFIMK, BILRERZHAI—UFRNE. BAFEZ A A
ERMXFEMZARYE, ME—BERERBITEATR, BRLEENMERRR, HFHRFENNE, BEENARBK. KZARAR.

ERERTERN—EE, NERNEBBIN—HE=1TCHEIF. SIABMREEEANALRRE, X=+ELBUREERD, ELE—FREATLMBNIE, ERNS—+
NEHFZREREHERERFAREERN. ANBNERFRENRETFENNFESZHEFTR, BEAERER, EMEXEAILURE, BEBFAL, RMEEEE,
REHAEER, BREHI—MHEERBEHFANER K.
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Sino-German Drama Exchange and the
Development Status of Chinese Drama:
Interview with the Translator Stefan Christ

Stefan Christ is a young German writer and a teacher of the
Department of Sinology at the University of Hamburg. In
2018, he won the Chinese Book Special Contribution Award
for promoting exchanges and cooperation in the field of
drama between China and Germany. Translated drama
representative works include Lobbyist and Amber.

Stefan Christ talked about many interesting differences in
translating drama pieces from German to Chinese or Vice
Versa. For example, when translating the script, it is not
doable from only at home. You have to watch videos, watch
the rehearsals etc. in order to produce a good quality
translated script. Also, when translating lines, it should
always be adapted to the local taste. For example, when
translating a joke, sometimes it has to be changed so that
the Germans also laugh when hearing a Chinese joke.
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YINGMING
THEATER

Yingming Theater was founded by Yumin
Ao, in Gottingen, Germany, Oct. 2019. It is
a non-profit online journal that focuses on
intercultural theater, cultural diversity in
theater, and cross-cultural dialogue
through theater. The contributors and
columnists of the journal’s content are
based in various countries and regions. The
journal encourages not only Chinese-
speaking theatergoers to observe dramas
and any theatrical practices in different
cultural contexts. Papers for the regular
issues of the journal can be submitted to

yumin.ao@phil.uni-goettingen.de

For theme based special issues, time bound
special Call for Papers will be announced.
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