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Editor's Note

World Theater Day Without Performances

Edited and Translated by Yumin Ao

The current spreading of coronavirus across the world is
still far from being effectively under control. Theaters are
closed and have cancelled all shows. The 2019-2020
season also needs a major adjustment to its program
for the next six months. A most flexible plan cannot keep
up with unexpected changes. The sudden epidemic crisis
causes artists to temporarily pull themselves away from
busy schedules. They have no alternatives but must stay
at home like all spectators. March 27th didn’t see a
gorgeous stage, but people still remember to use unusual
methods to celebrate this special festival——the first
World Theater Day without performances since it was
initiated in 1962.

Shahid Nadeem, Pakistan’s leading playwright and head
of the renowned Ajoka Theatre, was invited by the
International Theater Institute to author this year’s World
Theater Day official message. The message titled “Theatre
as a Shrine” was released on March 27th. Mr.
Nadeem doesn’t object to thinking about the function of
drama at the level of philosophy and social reform. He
confesses that he is a secular person, emphasizing that
drama can provide in-depth spiritual experiences for the
general public. He believes that theater-making can be a
sacred act. Theater, as he writes, has the potential of
becoming a shrine and the shrine a performance space.
Looking back into history, human beings have been in
battles against one deadly plague after another. With the
emergence of institutional promises to respond to a
pandemic and the development of multiple vaccines,
human beings have become increasingly capable of
conquering infectious diseases. Therefore, we have every
reason to believe that the door to the shrine auditorium is
only temporarily closed. Let us wait and see what
happens. The curtain will be drawn open again, and
aclors will re-enter the stage, when applause can be still
heard. Chinese playwright Jiping He who is the author of
The World’s Top Restaurant wrote his congratulatory
message Lo mark the World Theater Day: as long as
human beings exist, theater won’t be extinguished.

French dramatist Antonin Artaud makes a connection
between the plague and the theatre, remarking that the
way out for both is either death or thorough purification.
As always, I read scripts every day, but recently, I have to
do one more thing immediately after waking up in the
morning——checking what’s the latest on coronavirus in
Germany. Such a special period allows us to further
understand connections between drama and life. We do
not see real life itself to be presented on the stage. It is the
alienation effect as applied to theater that leaves
reflecting space for spectatorship. The audience reclaim
the overflowing and slack emotional projection, and allow
their own thoughts to wander through. As of now, people
maintain social distancing from others in order to avoid
catching and passing on the virus. The significance is that
every one has the opportunity to think over, quietly
scooping a spoonful of water and washing away the filth
of their hearts.

[ hope that my passion about drama and life hasn’t started
fading. I have no plan to indulge myself in the illusionary
stage effects, nor to capture myself as being made
cowardly by the ridiculous realities. I'd rather try to find a
balance in the range of rational and emotional changes.
For me, a small human with a mortal form, the pleasure
brought by my searching and seeking is no less than the
enjoyment of the lustrous goods and benefits of life. As if I
had eaten the braised pork, the marbled red meats were
so savory and delicious that they just would have melted
in my mouth quickly like ice scream.
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The international theater community and numerous theater lovers jointly celébrate the World Theater Day on M,arch 27. At the invitation of the
International Theater Institute, Shahid Nadeem, Pakistan’s leading ptagwmght and head of the renowned Ajokea Theatre, writes the World
Theater Day 2020 Message titled "Theatre as a Shrine”. Mr. Nadeem believes, “Theatre has the potential of becomjing a shrine and the shrine a
performance space.” Celebrations and events have been cancelled due to the global coronavirus outbreak. The Y@gmmg Theater Journal calls for
reveries to marR this occasion yet without performances for the first fime since it was initiated in 1962. Messages, poems and a calligraphy

couplet from our readers are shared here with more friends. // Edited and Translated by Yumin Ao * =
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MY DAYS SPENT IN
RUSSIAN THEATERS

// XIAOJING ZUO

In order to introduce Studiya Teatral'mogo Iskusstva (Ctyauio
TeaTpaIbHOro McKyccTra), one has to trace the past history of its
location. The site was originally a factory, and the owner of the
factory was the family of Konstantin Sergeievich Stanislavski
(1863-1938), who is familiar to the world.

The Stanislavski family was one of the richest families in the
country at that time. Once, Stanislavski went to Paris to
participate in the expo and found out about "electricity". After
returning to Russia, he discussed this with his family and wanted
to produce wires and electricity, so this factory was born.

Stanislavski was a talented actor. He also has a workers' theater in
his own factory, but he doesn't direct in the theater himself. In
1904, the Moscow Art Theater was established, and Stanislavski
was a director at Moscow Art Theater. Meanwhile, the theater of
the factory was guided by the workers themselves. An uprising
broke out in 1906, and Stanislavski was forced to close the
workers' theatre, which became a warehouse. The auditorium and
stage now are still in their original positions in the theater. In
1917, the assets of the Stanislavski family were confiscated by the
government. The factory continued to produce wires, and since
the facilities in the factory were very good, it also began to
produce military items.
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The theater studio was established in 2005
after a businessman saw the graduation
performance of the students from the Moscow
Art Theater. After the theater festival was held
in early 2005, the factory got reconstructed.
The bronze decoration in the theater is from
the 19th century, which was still from the
original factory. The theater studio was
finished in the year 2008. The Architect’s
concept for the theater studio was a ‘Studio” -
people should feel as they were home when
they come. I personally felt that this is very
true! The kitchen will provide fruit and an
apple pie cake for everyone to enjoy for free
before the opening, and the theater restaurant
has been rated as the best theater restaurant
in Moscow by a magazine. This is a small
theater with 234 seats in the auditorium. If
there is free space on the day of the
performance, students will be admitted for
free to watch (I was very lucky to have gotten 3
tickets for free up to now). Every time I come
to this theater to watch a drama, it always
reminds me of the Gulou West Theater in
Beijing and Xixi Paradise Art Center in
Hangzhou. As a small theater, every play
performed here has quality assurance, and
watching each play is a definitely a pleasure.
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An Analysis of the Intertextuality of Literature and
Images in the Romance of the Western Chamber

(German edition)

The Romance of the West Chamber is one of the most famous Chinese
dramatic works. It was written by the Yuan dynasty playwright Wang Shifu and
set during the Tang dynasty. Known as "China's most popular love comedy," it
is the story of a young couple consummating their love without parental
approval. In the thirteen years of Chongzhen in the Ming Dynasty, Huzhou
carved writer Min Qiji published a set of color prints on the theme of The
Romance of the West Chamber, which is now in the East Asian Art Museum in
Cologne, Germany, which is why we call it the Romance of the Western

Chamber (German edition).

The German edition of The Romance of the West Chamber is more than a
narrative. For a long time, the combination of graphics and text formed by
printmaking illustrations has made the story image more intuitive, it has
played a role of guidance, assistance and explanation to the text content, and
also greatly promoted the dissemination of the content of the work. It does not
directly reproduce the plot, but leads the reader into the interest of text
creation, which enables readers to give it unlimited interpretation possibilities
when facing the text and drawings, and the meaning of the work is therefore

more profound.
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The Working

Process and My
Experience

OF DRAMA REHEARSAL

Usually, all activities of a drama club are centered around the
rehearsal of the drama. As an organizer of the club, usually the
question is: What is the rehearsal process of a drama? Who are the
crew? How do these people work? What can be improved? Where
can we find new resources and learn new things? Based on the
above questions, here is a brief talk about the production process,

division of labor functions and learning channels.
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// FIANFEI LANG

First, the rehearsal and production of a play is usually divided into

the following five stages:

Stage 1: Establishing the Creative Team
Stage 2: Establishing the production team
Stage 3: The creative rehearsal process
Stage 4: The performance

Stage 5: After performance

Usually people pay most attention to how to direct, how to
perform, how to write a script etc. Other than having the choice to
2o to a professional school or training class, I also suggest self-

studying!

You can always learn about drama when you simply go watch a
play at a theater, you should also communicate with others that
have the same interest and share your thoughts with each other;
Last but not least, just like the famous phrase goes ‘learning by

doing’- participate in plays!
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The Glass Menagerie (Broadway, 1945) © Billy Rose Theatre Gollection
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TENNESSEE
WILLIAMS

Putting His Homosexuality Life

onto the Theater Stage

In the writings of American playwright Tennessee Williams in
the middle of the 20th century, "homosexual life" became his
creative theme, and based on this, he has won the Pulitzer
Prize and the New York Drama Critics Award. Tennessee
Williams' life experience has a great influence on his
homosexual orientation and creative style. The religious
conservatism of Williams 'mother and the openness of his
father's nature have both affected his views on sex. What
disgusted him most was the rigid concept of gender at that
time, which he believed constrained the individual’s will and
freedom. Eventually, he became bisexual, "as a homosexual,
still looking forward to living with a woman till death".

In 1947, Broadway launched Williams' new work "A Street Car
named Desire". After that, William wrote "Cats on a Hot Tin
Roof", "Straight Old Man" and many more plays with the
homosexual theme. In 1975, Williams published his "Memoirs",
which revealed a glance at his homosexual life.

The presentation on stage was surprising to the audience but
every insightful at the same time.
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Marlon Brando, in a scene from Tennessee Williams' play A Streetcar Named Desire
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Voliere lived in the first half of the

Louis XIV era. His father was a

businessman and wanted Moliere to
inherit  his  business. However, his
grandfather was a theater fan. and took
him to the theater a lot which resulted in
his deep interest in drama. Born into a
prosperous family and having studied at
the College de Clermont. Moliéere was
well suited to begin a life in the theater.
Thirteen years as an itinerant actor
helped him polish his comic abilities
while he began writing. combining
Commedia dell'arte elements with the
more refined Irench comedy. Moliere
wandered abroad for thirteen years
when he was young. there are four plays
that were especially famous. " La
Jalousie du barbouillé ". " Le Médecin
volant ". " I'Etourdi ou les Contretemps "
and " The Love-Tiff ". The first two are
solo acts. and the last two are multi-acts
with a slightly more complex structure.
These four plays by Moliere are much
like comedies and melodramas, with a
strong shadow of Italian improvisation.
Later. Moliére wrote a large number of
court comedies and comédie-ballets in
his middle age. With great success. his
plays were not only recognized by the
aristocracy of the palace but were also
popular among the people. The classical
language of his plays is expressed in a
very well[] educated and mature way.
In my opinion. Moliere. as a master of
drama as great as Shakespeare. has a

reason for his fame .// DA Bl
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*TFREER, HEEDIFE, ‘R —NMiskmAENA, MNERIEERE, XEHIFIERE, 25 ABESERGM, " BRERR, BF2R
BRTHE, BLE, REIAAEFSER/RE (Johann Joachim Winckelmann, 1717-1768) HJiEiE, “AEFEAKBIRIG, Mz EEER, ”

EIRERWS BRAREES LI, 2B TRERNERS O
REFSERER, REREFEERS TOEAHNEFH, RE2—1
BAER, RKEFEMFARXN, AMHERXNZ—INEK, EEF
HERIBREY, MERERMMESETREMNE, BF14%, RE
RAFBBHZFRES], HHNFGZFY, HZMTHETMEFREE
fFT R EZ RS, XEDUFRESENFRMTETSENZ
B HEIERZ MR K.

RERFRNEINES T H=F, RETREIEZ: GRIFNHE
REE) (BEMEE) (BEHFR) (EBUD) . aRARmE
Bl, EMENAERTERERNSER. RIALHYRALRRITH
EEFFHARICIERN, ZRZEZEXNDE, WA LTS —
3. XMUBRABE+HBENRRET, BERENBAFIEILE
BN F. B—HMEEL, M. BT, ARTAEBEX. A\
BOFRIE. 48, IREGHELEE, BRTNENINABERR, Hi
BINREZEEMRKREE. WIRRBRBAA. BN, EE. HRFE.
BALE, MEEKRTL, AERERSLEN, BRATEES LKE
SR AEMIENE ERRISWEI MR, MEAXELRE, REEHAN
RIFE NIRRIENERIBR, BERIPAFRRERNEEBRES, SR
MR B IR TR R A BT R

XUIEIFEE—ROZE (EMEL) f (EFSHMR) . fIEER
BREETLR, EAYRNES. SHWENRE. ESHEE. XA
. BRARAE, MAITWAMS . BIARRT (NAHTEABUR
BEELE, BEALENLZANER, AZAEERBENNEZTE, M
MESERT —ZERULNRE. BIZREINEBEMRR, BPLL
REEHNBETRIN—NES, BNRBEENMEEDS, “BAY
BEBSHRE, +oFH, AR, CESHMER) BIAENET

MEMAKEM, AFERE, IFERHTIRESENERBLUL”,
FRNREARKBERHMEBAMER, EETEREMENR.
AMEFHER, BINANERRROEMERXLL, EANRRZ.

RERmAEOEEBER, ST —SBEERAEXNHER (IXNK
AF) o MXBPRIFFIE, MBICIIEREN ERBBEHAR, ZRIF
XEIEREK, BIHRAR N REEERN MRS X BRI HNE
SHERSKIERIE S, R T RBIUHSRENBEAY], UKREIMWEH
WERIRKIT, MXTEIEFIE, MAUEIRERER. EXKMNES
X, ENMHAZRAINER L. WHAMZEBRENER, BT
MER, BERMREEHAS, EBMITAEBEARX. BRENEER
REBT B, BEEEXFEEMIREE,

BFX—RHN (FEA8R) BIPNETF) (EXFR) QIR
BIAMT) EEREI, #IOZEARAETE, BRIINEIMAEFR. EHE
FRIATEAMANZR, RIFREEMNSZT, IEREHLETFR
g, AEEK. (HEMABR) BERIALPNHERE, RAY
BERITH SRR, &RE MR T LRWEFHMBBREMME, =
fr LA B AR —FEBRIAMNERIR. (BRIFNEF) 5IAT
B=EEMIH. RKEE, SHEFRENDEEBEREREIR
5, WEAEZBERFMER—ZHEE, HRSER, TFAEPA
B, RERAEBEMNER. ILREURSRED, FLEEHEFEE
MEEIAIEZ . (LXRER) BARRERTHTHANERE. FE
PHEME, B SMIBREFN TAHITHHITIE. BIFX
EXAMEBEFRITNEAEEFERER. GIRBEAN Fia
AIEMEIHRELR, SINRENIFN, EEHRX—EIFT
YR, EXHMREARMIMRE LEMERE, RMIETH
158, HHAERERNIIRT,



RERERFHE, STAESESRNBSERRE. SMEFFRENRIZTRRE, LRI
FERIBIFE T RENEL, (XAXEE) X& (FFER) , EXTHAZARMREEN—
EBREITF. BIFNEARMHRAENMNHENE, NTEFERNEF, BWXT —IESHNL
%, Bihix#teEst, KEAREMERRERENEREINNREL L, 3EE, ZBEMs
A, SENREEME T EERN, FRIRIHERFARLRE, EE4FES, MR
EEIE, BIPEEIAAZOBEE LN T HERFMESEEHHENS, EE LR
EHEMRE, MR T RENE, ERNL, RERTERIAT SRS TOHE, MAMT
WS BRER, DRAEBAESEATHRENRS], HhbaE—LRANER. X<
RERRBISEARE, Alt, ENST -8 (EFFR (L&) ) BIRE, 2ERKT L
MK S, FIREME A LB

£ (ZFER (B4) ) P, RERBYNHRWE, NREAYMNGRHITT BRI,
HEREXEPREBMEPBIRIAT BSHNHR. XBRIERBEFIANEEZBEHN (AR
ZELK) , WMENRATHOXZEL, ERERER, BRIAFMNLSIIE, HNET
FAEF T2+ SERERNEER, SRNTIEDRNBENFERTEZATRERAANRS,
RHEURANRR. BFNASHS, KHRNATZEZHNMEERNNR, EEAR

, RERHBRDEREN—ME, 5IARK, MNTEEYEERFHSNIMEMBRLEE,
7o, RERTIANMEIAR, FHIZITDEERBBEL, LHEERESATHER,
BABRERZEANRS, FIUERPHAYZE. FH&ITSRBAYFERISHR
BRI, BOAREHHF. BIBEEEE. &, B, 5, SHERRX; E5EMEIKR
. £X, AAMNSHAERE, RERANEE, BERENSE; KX LATEE6E
K BEUNEESE, FERTSEE; B2 LHEBERER, FARLRE.

BHRE, RERMCHIERIBIFEFIE, MMASAE, MHNSRCEER, BHaS
HEOHLE, RERKKIES, BRRA, BTHRE, SW7TE, \MESR, BHEHRIENER
EFNEY, RLERRER, BAER, BEAGE, ERENEEPIST RIFHNTE, 1B
MERIBIFRIEE.

(FFER (LH) ) 2, RERNEEZR, M5 T/IBEERERA. GREMEE)
(RERAE) (BWMZEE) X/LBEERRIRINERREE, RERERR, ERREEH,
AME+ S RBEMBEY, BTE—, BETE, AREERERANTENSEF BMMEIE
BEtl. £ (EWMEAL) B, RERBULBOFARTHPRMENX, HEFNEAIEER
HE, ZRIETRMTEELE, EREKSESEN, FRALFETRER, K. ¥R £
B, EXHR. BALMTA, AEFRARME, WEESREAIMNT L, EEBNERA
B (ISMZENR) BARTMRHBREER], RIFEX, S—HELERERN (RARZF)
HEMARERNTHEME.

(E#) (EBERELE) (BHHREE) (BITHRE) ERERXEHAMEISIERRMZ1F.
(B DM FAERFRESEDR, FEMBILFHNE#ITIZANT, BERUZMIKES
BEAF. BFZET - 58, Bire. BRVROREFIR, REFRBHZAMEMN
R, REREET ETRNEZE, EEN—EEHTEST, RITEET TR, RERE
RMEEEBT —MAESE, BHEOALKRREN—DEIZE, SH=1EIF, BEEERSE
WET YREENEBNSHMENER, —ERBSERMFPLBRRT. THTEFRN
SR, “ERRFAENEERE, RERERMNYNARIBRFMNEESE, BlFxNE

FHY, CHEEFNHFEAZH, XUFREERGEIZREHN, BREERERN
BRI,

Louis XIV and Moliere © Jean-Léon Gérome

RERMEIET PEH, BAZHSE, ABNEHBRANFEER, BRREE. BEE
El, XMETAESEHESNER], 0 (BWMER) (KRERED (BEAEEA) , RIERIR,
BEEW, \MEHER, RAEBEMHNNE, RIBEHBNEBEX, FEEABENE
BEESR. (RIEFEH) MEMEMBEATE, EBMTLESIHE, FEGTDNER
BRI, FERERWERTTEN, ERENSECHSEIR, BitECHIER,
MERBRAEHTT OIS, SHENSRE. TR, BERR, MIFPR, PHAETLIE, NRF
HERBHEI—H. TILXBE], ERER, HRERSKSIABMT, BRTOBOET,
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BIREFHNERE, 7 REMENIL. MERL. MIBRKOZE. BRS5 2B IR,
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KEEWERML, ZBFE—EHNMIE R RFEEREE™, BABL, THAEFRAEER
PRINHME ST, MERENSS, WERERMLGET, tEEFTEZEX M EEF. &
E'ME, RERFET—NEF, BRASREERABAN, BETAEANERORE,
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HERRTZARE. SNNEEEEAREESE T RBANTHRE, EERALKET—
D (AREHHEER) o XIMEERITHBCARERREE, RIXTERZER, FM
HESEXHRBARZBENRE, "Bl MNZAWAL, IDRERRRETHEZBFER
B9XSF, WAARBIFHALNLE, EMAIENREIITFIE,

teiEe (RURETTSHBOIER) , FEESIER (FHFA) M (hEF) , SAHRMENS AREIR
o (BEAN) BMTETHHN (—z&EE) , ESHANEEX, WYNEAMNERF
RESHEMRE, BUENBEST, \MZEREEER, TRUSRIIAENETENERNE
e BIPHNEXBERMER, BAMERAERRER, EIRHERET AR, @Ei—TFFilE
HESTENMRIE. R XATHER 2ILEL, MEAEMESHFRS)LFREE, FAH
BfCE, RERE)LFME, BAMNRKRS SRET—HNLE. XTI MEBITRHRR
%, BPANREBRRAZNEREARAEERNEN AN ZEERF URENER—RIEW
ARG, BHHESHIRBFNR, BT LEFEHEMATR.

RERS—HBEFRENRIER (BREX) , XB (HEF) o ATRILXEIRIRF LE,
5 (FFFER) TR, RERFEFUBIBT FZEN, RMREMNSHNE T —REFNBER
&, MEERRIFERREDRLE. BEN, RERKARET REBHHRENENE
URT, AEAERHIET/LZER, EERRT —TREAFARLSENELR, (hE
F) AT FUTERE,

FENAZEREN EFRY, ARBFBEERALLT, (HEF) BREBKT EHIEEN
BHRENAETS, XTEEXBE LERFEZ. BF—IRNE, EZRFSHIRESR, B
ERBROFALAT HNERIER, EREHEE, ALXITH, AEMRZERENAETAZ
B955. XMUFRIMER RV I AT A HR R kL. MR ERRSmRRERFR,
FEEL, —AEZNRFREEETMNRERNERIERNE, BHITABIA, REM
2AFRAES LB RRZIE R, EXERRRIQARBUE, XRITEEIRERNTS
o MIEREZMBEXENZRE, BMNMNETEXFEEF; AMITEREA, MRTE
IVNIES

XF (hEF) BIPLHREGRS, WREANRFNFT, EFSIANARAHRE, 5IH
HEINATIEHRIE. XPRIRFABELIZIE, KR, BisBHEmeR,
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'\,_1 \%ngEdgat*.fveatcd betzaeen St Aithelwold and ?tDzmsttm From an dig‘m_
. . ; _‘ century manusmpl of the Regularis Co) ( rdia

© British Lzbrar} Cotton, Tiberius A Ia, fzv

After Europe cntcrcd Lhc Middle- Ages because the church
occupied absolute dominance in ali areas of society, ancient
~Greek and Romanesque plays-were regarded as religious
heresy and were abolished in its entirety, replaced by
"religions drama" that promoted religious ideas and church
claims. The development of ‘its content and form as well as
the changes in performance venues have mainly gone
through the following stages: Around the ogth century, the
drama of this period was basically inseparablg from religious
rituals and could only be performed in churches as part of
worship. services. It has no specific theatrical plot and can
only be called a "ceremonial drama." Around the 10th century,
drama that was based on. biblical stories and .Catholic
doctrines was gradually formed. Performances such as "The
Story of Adam" began to appear in the 12th century as
storytelling plays that included plots. By the 1970s, there were
documentary records. that some towns in the UK regularly
performed a series of drama, which were called "cycles." =
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YHEUMHANPHEZ 5, REUMTAAKRFH—HEEHEY
Blfffm, ERFHRSEHIBENR SBEEENNFAM, &
FELS SHNHRBRMAREAS M MET LEHEL, B
MAZHNEREDREERHHR KRN REE", ERUZRE
X AP EIR SN, ERESHRANERURE
BT UAREREH T UFLME:

TEott4EHifE, BMHILT IUERERZ M, RIEAZEREEFESR
R, BREFARAATBIE, X—HAREIREE EELES
FENUAEDE, REFAILENKN—BIERERRL.
©REREINEIET, REERM MEALIRR",

10MHEERIfE, UREMEMR EHB AL BIF X Z N
Fomo 1048, —{& T B TRRGEIME LS h SR
CEOIET AEXERl. AR, MERERBENGHREE—
¥, MAIERFARERS. RN, BB ELER
RHGERl, REREZM—PEEXH — AYETFAT970
FEH (HFRBF)  (Regularis Concordia) , IEERIRX
EXERIERBIE T IFHRIME.

RHEFRHNEETORERE, 0 (TH9EE) , HiH
MENTMEZNE, EINEREFERZTE. ZEIFEIZH
BEELGRT, XEESRTREBHREFIMHITH. B
BUMIBESE, “REE" FREM KBS RERRBEZS
TR, X—HZREETlisttEttarnEt, EheEs
RS -2 f - ARTeSELIEN (PRMBmMSHNE

) o BREZSN, REE" EREWFITHHNLE: Bn

F, REYIREREEAT, RUZETFNEENEHED
B AEEERERA FAFIMIR. XNRETHAKE (A%
BEXRE]) NERRET —MESMHFNNN. BEEET
WRHARELHENNE], RREEARRZITRIARTAE
EHEIEAo

iyttt LB70E R, AXBICHRE, REN—LHEEHRE
RARY, XFRFIARIE “EIFE" (cycles) o 1514,

EFRFRHBHREZS, HHENRMNAM, BAEENTR
JERD; ENRIERHA, AR FRETEERERENSE
—— M eglttie” Bl SREEH" XERFROEREREDER
MARRZFTEL, EMRBEFI BEEMRAETRE 7/E140
BENTE E#T, ANRRESEEERIHIKHNE L
E

EXZENERZE, “FHE" BATIHEE AmiottiE—F
BRGNS ST M — IR ST R BRI, (EREERTE AV
%, “REE" ERARHREV X LW RREEE LWL, NEAT
B9 SRR BEOTER T “HHME, “FEE”, “EEET,
EIRRT, “KREIMFESINTN, XETURSEPHEIN
B “REGH FHE AL BIRE, ANZETH
X RIBTRIB O FEIR T T IR,

RN ARt 2 EIRRE] // BXBE

AMA




Character Motivation and Objectives

AR AES

// #B7F3EL Zehong Hu

E3LRIS, AL (motivation) R—NAYIFRSFRTHNIREFT
£, MAEE BN —LLATITY X ENE AL, WEXTSEM
BERNER, LWNERP—NAYHELSEAAETF, BLAHEMNE
AIRETE T 50, HREET 55k, MATEEEHR, Han3ELILE
RIS B S BREKEFR, NEREFHREETFRE,

AMIBNES (objective) FERIZAVIFIEEREFMEERN RN
R, RIEENEIRE, XAUASBRES (super objective) K
Z=1ES (scene objective) . HIEZ, BRAESMERZAYESZS
El, MaRESNURRANEEN TR PASEESERTENRA
RER, ENES, \VNESHEEEEAE, —HE, FRAY
ZEWE%N&%W@W?W%%W;%—HE,%WWA%E%ﬂ
L E—MAR M, AV ERIRAIERE, MRS
MARETEE . FEAGISRE,

Bie: KL, RENRDF,
PR HAERT!

ARIL A, TE!
A EFRNEHPTERFR!

EX MR, RER, BRENESHERADSF, MARNES
NBHERBELRG L. FMETMITEEMTIF=ERR, RINREIZIE
REDFRADIULHME IFE", BAZDEMFAERLE;- R
RELEMAZRE, MNRAT REMAARRERIDIRTE—#E, FF
BREFXA—MATsElE, RNBIEREMINGE S BHBEAT LS
AEMEEIEH, PARTSMAERREGER NEFE.

In the theater world, the motivation of a charaeter is the cause of
what a character says and does. For example, when a character
refuses to shake hands with anyene in a play, the motive ma.y'be .
the character’s cleanliness OCD or some sort-of disability. Thus,
when interpreting the character, you can let the actor-wipe
himself with hand soap from time to time etc. Whether this motive
can be subtly conveyed to the audience through some details

depends on the director and the actor.

The character's objective is what the character wants or needs and
the result of it. According to its time limit, it can be divided into

super objective and scene objective.



Interviewee: GUO Fen Interview time: January 23, 2020, 9: 00-11: 00 ;-hterviewer: AO Yumin
f.-"

Guangzhou Sun - Three People Public Welfare Theatre

For this issue’s "Amateurs in the theatre world" series, we had the honor to interview GUO Fen, who is the founder of Three People Public
Welfare Theatre in Guangzhou (China). She stepped into the world of theatre by chance in 2015, where she simply wanted to build a group of
like-minded people with the same interest. Many members have not even been to a theatre before joining the club, their understanding of
theatre mainly came from watching TV or movies. Their drama club is based on public welfare, and its main target is to attract people that
are interested in drama. Fen thinks that Non-professional dramatists are characterized by rich life experience. Especially because of the
variety of professional backgrounds among the members, such as engineering, design, humanities and social sciences, that the aesthetic

preferences are often different. Fen particularly enjoys immersive drama.
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A BIAL R RIE SN0 ?
2B BIMFHEESTAR., —PRIMEYH . RE—N2RIBHLE
B, RNSEREHFEERETFH2HAS . 84283108, 8FR
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WAk, B—L£ESFRWBRN SR ERAREH], BLEFEDA
EEfT. TEHBI—DBUEREMIGAE, FHDHE FEIAHEN 892
2, Baifteli R MNaMNIREINMEG. BEE2XERELZHE, L
HEBEEIT/EBNKRLE, S8, R, BISHES5TEHNABE
2. BBEBEHEMZEMOHLES .

M MRRIFHREE—TEIEA, SRMALCREL . B3R
BIZRIE

MR, RE. BRNBIAMEBBERDER . —RESNITIEHHEM
RBIAM REREE —RBIMMRNARN . TZOENSREL
B4t A R B B BB T (9 R I ATEIME . 201 9F FATHET 19 B
JREIA K, BB — NN ROMERK , NREIE KA RN
N REETTHEE. RNUMENRIE  REZMEBREMRBE K
SHEA B NIRZI R . 2N . WEAIB/HET . EELH
22 REHZE. BEXFRSE, HNEN— LWL,

A BB AR A SRR ?

W RIBMZRBERZSAN ., RIFBHRFLE S I UGB
ABEEHBIHABRE FRE—HEEESN/NMEIE—RITL,
—HEHAREIME, THEBOARKE . BRNEISE , SANKER
MREROTAMADESREY T S1F, RAEFIBIZEN @M, ML
MMBZ XNt EREED, EOERFERAD, RESHEERAMA
MERET .

B RTHE R AT RBRBMAES M EEIIVER T
BREBEERS?

B RMNAMBOEIRE T MNRERTABLARES = AT AR
BEBRSHN " . HNRBFABAGZREESR HERASHERER
B, BORIWEITRAN . BARMNRAB MR, FHRRENIIER
8, HfinAEH . WERESESEA T NRBRTABLARESR
BTRNBZZFHN . A, BHELETRENE, SREFEEIE
ZEHFNRR, AMARESHRNNESZIFEREE —ERIAN .
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DERMT MO ZIHEERE , N FRT MR 25 OER AN AR
SINRX LN R 5B ENSRBEA i A 891X BB X o PAFS B A A
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HEAHREEN .

A B EEX MERNERRMFA?
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X, LANENSEHEBE, UEBEUNSEMEFEN
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HBEMESE, ti1AEBR0ERERRAMKE.
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MR, FZAEXLE, RNXERLERETFESRIHN
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;W HMNAUEERMERACIFERIZ, FRME AN
REANEARNEZHFE, EEAFRANEZLES, ki
T, Bt AR #HEE, TENHEXREEEHHT
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CEREERRNELRIT.

B REMBRRIL SR, TRWID? EFEAKNE—
TIREVE R

;W WERH. FNEFIALE, REESTRENL. 2018F
HARSRLEIED, M7 - N XTHEZATILENRE
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RBREXNMEAREEX, FELLRR, 2EM2018
F12RMFH, BMRIEESNRTENNE, MFUBE
KRENEMFUE, BRRAREHRT —FiLmEALRRE
FRATTRNNER. #ANRHETNRT, WEIMSE
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ESFAREREY 8] th 7 AR I A S INSR B &, b —RoRyT
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BEAXZHEABE, SESAMWBRRE. SEGERA
El, ARARNBRERED.
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W, ER7TBHBRETERFEL HMHARE (Dimitris
Papaioannou) SEM (HAYIREDY (The Great
Tamer) , HRFEHZHENEN. (EH) TEXRW
TRREEZEHRARITICHEFNOE, ST 2019F
WAL, SBI#TARRBT=ZFL, BFF
MESENHEEREFALER.

B ERSMANT, #RFEERR, RIANITERG AT
ARREXBIER?

| BATERXBRBRIEAE . EHSTRKE,
EERNENSAREE, FATRSFREANBSER
K, BRRAMSRENEANTRE—RE, HikAZE
EIASHN, EREH—IPTBHNKE, WTFASHEAK
TP ERRMIE, AREFERIERNHRBNR N,

B ORHZE, WEPAMES, XBUEEH-—DTEN
Tiale BIARTRUEEZREABSETEMNEZI? WX
ErRHAEBRRE?

;. ZH, HMNBLEXAM. MRMHOARALER, 6
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e MR, RENERUMEHARREE-TDANE EH—HFEE,
CREENE, BHEREHE, URBMHZERRERM. ERROHER
ERBEBRFBREUNER. Bal, RIESRRK, HEARE.

Ao HEMEROSKE], RIEBRARE) \HEAMIENSITRAERES(F
g, EBEN, (FM) M (EBXWMES) , ERERERH (KF) o X%
ERIDE T WRZERES, MAMARBENTEBIEAT .
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The theater club organized two online
readings on March 2oth. We chose Twilight
Crane, a play derived from the folktale
"T'suru no Ongaeshi' (£ ® &3R8 L ). The
author Junji Kinoshita adapted it into a play
as beautiful as a poignant love song. A
crane, helped by Yohyo to get out of a trap,
has incarnated as a worldly woman Tsu to
repay the life-saving grace by marrying
herself to the poor but kind farmer. They
are happy together and love each other.
However, Yohyo cannot resist the
temptation of money and forces Tsu to
weave more textiles. In the end, Tsu almost
uses off her own feathers and has to
change back to a crane and flies away from
her beloved husband. Twilight
Crane interprets a theme of “love is
unstoppable, yet the best love is
unexpected”.  After reading aloud, we
explored its theme and expand our
discussion to include topics about aesthetic
pleasure and interest the play brings us.
People are often overwhelmed by the
imbalance between losses and gains in
their mind. Yet there is neither a perfect
beginning nor a totally perfect
ending. Defects, or incompleteness, are
another beauty from an aesthetic point of
view. It implies an expectation of reaching
totality, ~which may bring hope,
opportunities and strength to individuals.
The overall style of the script is fresh and
natural, and the lines are also very lively,
which is loved by everyone. In order to
facilitate the participation of students
returning back to China, the theater club
takes into account multiple time zones. A
time adjustment is made, so this and
future online reading activities take place
on Friday afternoons, at 2PM.
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In late February, theater club members
were introduced to three plays written by
the three greatest American playwrights in
the 20th century —— FEugene O’Neill,
Tennessee Williams and Arthur Miller. On
Feb. 28th, some club members read out
loud online The Glass Menagerie. It tells a
story about a family consisting of a single
mother and her adult daughter and son
who seek to reconcile the conflict between
illusion and reality. The mother Amanda
depicted by Tennessee Williams can be
easily associated with mothers/wives in
many other literary works, such as Li Baoli
in Fang Fang’s Feng Shui, Cao Qigiao
in The Golden Cangue by Eileen Chang,
Lady Macbeth created by Shakespeare,
Medea in the tragedy of Euripides, and
Phedre in the French tragedy written by
Jean Racine. These typical female figures
are generally categorized in a group named
“complaining  women, fierce women,
shrew, evil women and jealous women”.
They are both worthy of pity and sympathy,
and they are often disgusted and rejected
by people, as the so-called “a pathetic man
certainly has something to be despised by
others.” During the  discussion time
afterwards, everyone exchanged opinions
on the misery, melancholy, and distorted
personality of women. Besides analyzing
characteristics and psychological
changes of the main characters in The
Glass Menagerie, the participants also
explored the profound tragedy from social,
economic and cultural perspectives.

12 participants read out loud online the
first act and postlude of Arthur Miller’s The
Death of a Salesman on March 27th. This
woeful story is about family and morality,
growth and education, ideals and pursuits.
It depicts the tragic life of a low man under
the American Empire of business and
modern capitalism. Willy, the main
character in the drama, uses his whole life
to work hard as a salesman, earning in the
end fragility, brokenness and a shattered
American dream in his declining years.
Becoming enamored with the heartbroken
story, some readers and auditors couldn’t
hold back their tears. After reading aloud,
we went on with a discussion session and
kept it focused on analyzing the theme and
characters of the play. One of the students
said that she had reflected a lot when she
first read the script, pondering her
parents’ teachings, her life path that she
has gone through, the near future, the
expectation of her from others and her
own ideals. She raised several major
questions concerning these suspicions. As
Socrates said, “The unexamined life is not
worth living.” Theater never directly gives
any effective instructions for our practices
in life. Yet it leads us to a fuller
understanding of life’s intricacies,
difficulties, and ambiguities.
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March 13th, the theater club chose lo read
Beyond the Horizon, one of many
marvelous plays by Eugene O’Neill. It’s not
a hard choice. Participants read from the
script and reading parts are divided among
readers. The story concerns three young
people —— Andrew, Robert and Ruth, who
make unrealistic choices in the process of
making a leap to chase their passion and
dreams, and finally let themselves walk
through pain in life and lament their fate.
In the second half of the online reading
activity, we reviewed O’Neill s rugged life
and his path as a playwright. We also
mentioned O’Neill ’s representative works
in his early, middle and late
periods. Everyone talked about his or her
preference of a character in this
particular drama, and discussed how the
playwright portrayed the characters
and set up the logical connections between
the characters through dramatic actions. In
the end, we left homework for ourselves by
asking what ultimately leads us all into the
land beyond the horizon? Where is it?
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YINGMING
THEATER

Yingming Theater was founded by Yumin
Ao, in Gottingen, Germany, Oct. 2019. It is
a non-profit online journal that focuses on
intercultural theater, cultural diversity in
theater, and cross-cultural dialogue
through theater. The contributors and
columnists of the journal’s content are
based in various countries and regions. The
journal encourages not only Chinese-
speaking theatergoers to observe dramas
and any theatrical practices in different
cultural contexts. Papers for the regular
issues of the journal can be submitted to

yumin.ao@phil.uni-goettingen.de

For theme based special issues, time bound
special Call for Papers will be announced.
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